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SKILLS

Inguiry and Investigation 1
Investigate materials, processes, and ideas.

1.A Generate passibdiies for investigation

1 B Describe how mquiry guides invesbgation through art and desian

1 © Desgribe how materials, procssses, and ideas m art and design relafe 1o confext
1.0 Interprel worles of art ang design based on malenass, protesses, and weas used

1.Elnvestigate matenals. processes, and ideas

Making Through Practice, EXperimentation, and Revision 2
Make works of art and design by practicing, experimenting, and revising.

2.A' Formulate gueshions that guide a sustamed invesigabon through at and desian

2 B Condiuet a susteuned investigation througn 21 and design hat demonstirates practice, expenmentation, and revision guided by
fuastions

2. Make warks of 3 and design ihal demonsirale syrithesis of matenals, processes. and ideas

2.0 Make works of art and desgn that demonstrale 2.0, 3.0 or drawing skills



Communication and Reflection 3
Communicate ideas about art and design.

3.4 Identify, it wiiting, questions that guided a sustamed invesfigation throtgh art and design.
3.B Blesaibe, in wnting, how 3 sustamed mvestigation through an and design shows evidence of prachite, expefimentation, and revisian
guided by questions,

3.C |denify, m writmg, maierials, processes, and jdeas used (o make works of art and design.

3 D Deseribe how works of ait and design demonstrate synthests of matenals, processes; and ideas.

3 E Destrib2 how works of art and design demonstaia 220, 3-D, or diawing skifis

3 F Present works of art and desian for viewes interpretation

Big idea 1 Investigate Materials, Processes, and ldeas
What inforims why. how, and what arlists and designers make?

Arlists' and designers' expenences inform their thinking and making. Those experiences
often spark questions that guide investigations in diverse disciplines. Artists and designers
investigate how materials, processes, and ideas within a work relate to'each other, how
they relate to interpretations of the work. 1o art and design traditions, and fo other
disciplines. Artisis and designers select matenals, processes,; and ideas to investigate as
potenfial components for making.

1. A Document expeliences to generate possibilities for making art and design [SKill 1.A]

1.A1 An expenenceis-an event or ccourrence. - Expenences include interacting with actual surroundings; imagining abstract and
fictonal cencepts; communication; and research. Refiecling on expenences olten sparks gquestons and inspires investigation:

Expenences can be docisnenied E‘.r,' tecording dbsesvations and perceplions related o an sxperence

1.A.2 Documeiiaiion is recording information. Dotumentation takes many formats, ncliding images (e g | drawings, pholes, diagrams,
vidaos) samples of materials, models, verbal descnption, ahd sound Documentation related tnwm:sn{m and design can be shared
with wviewers to affect interpretation midfwdhatk aboul'the wark, which can further the artist's! designer's undeistanding of viewer

tesponses fo their work
1:A:3 Viewers are peaple whi look at a work of art or design (the artist or designer who made the woric i alsa a viewer)
1.A4 Immﬁlmn 15 undersiznding based on subjective expenences and perspectives.

TAS5 Feedback s information about how somsnie respoids 1o 3 Work of ait of desian, Fesdback can be spontaneous and informal of
miore formal 3nd structured, Festback can be a conversation, wiilien commentasy, and/of nonvertial (€ 9., a physical reaction; =
respanse presented by diawing). [deally, feedback is constructive (useful)

1.B Document examples of how inquiry guides sustained investigation through ant and design. [Skill 1 8]

1.8 1 Documeniation of expenences becomes a resaurce for the artist! designer Documentation can be shared with wewers; it can be
presented as a work andior as part of 2 sustainad investoabon.

1.B2 A sustained investigabion throughart and design is aninguiry based, in-depth study of matssials, processes, and Ideas done over
time. Sustaines) investigation expands artists’ and désigness’ awareness of possibilites ok making. Investigation indudes askin
Questions aboul Inatenals, processes, and ideas within snd beyond the discplines of ast and design A question is woeds used 1o find
information Questions can be & simpie 35 asking who, whai, when, where, why, how, what if, and why: not

1.8.3 Sustained investigation s guided by questions. It imvolves research: discovering onverifying information; Investigation includes
perception, cunosity, examination, discavery, imagination, interpretation, description, and conversation Investigation can confirm 2nd
challenge thinking, revealing connections and opportunifies.

1.C Document investgation of viewers interprelations of art and design. [Skill 1.01]



1.C 1 Researching investigations of arlists, desianers, and people working in other disciplines develops understanding of how inqtiiry
guides the making of art and deslgn. Research can be indirect, such as examining how a designer's work shows evidence of inquiry, of
dwect. for example, {allong with 2 physicist about questions they asked and how they mvestigaled those quesiions.

1.C.2 Examples of how inquiry guides sustained mvestigation through art and design can be documented by recording guestions, lines
of nquiry, investaaive processes (e g, praclice, expenmentation, =vision), and culcomes (e.g., learming about malenals. plocesses;
and ideas and askng mote guestions), 'Documetitalion becomes a resource for the arfistidesianer. Documentabon can be shared with
viewers, It can be preserniled as 5 work anwdlor as pait of a sustaied investigation

1.C.3 Interpratation of an and desiin can be investigated by describiing matenals, processes, and ideas (comipangnis) of works of an
and design, the context of works, and viewer responses (o works

1.C4 Conlext is informmtion sbiout when, where, how, why. and by who @ woik was made and viewsd Confext affects how 2 work is
mterpreted by ts maker and by wiewers.

1.C.5 The matenals, processes, and ideas used to make & work of art-or design influence the artist or designer making the work, and
these components influence viewer interpretations. People assoviate what they perceive ina work with their own expenences, sffecting

1.8 By investigating How Viewsis inteipret art and design based on malerials, processes, and ideas, artists and desighers can develop
understanding of how peaplé respand to work, induding work thal they make They can also/leam atout their own interetations of an
and design

1.C.7 Imestigations of viewer interpretation of arl and design can be documented by recording questions, lines of inquiny, and
mvestigative processes and oufcomes: (1.e |, talking wath \iewers 1a leam how they mterpret a specific matenal used in a souipture)
Dlocumentation becomes a resource for the artist’ designer. Dlocumentzhion can be shared with wiewers: it can be presented asa work
andfor 2s perl of a sustained invesigaton

1.D Docuimeant How works of art and design refale to an and design traditions [Skll1.C]

1.D:2 Artists and designers can sannect their work wilh art and design traditions by comparing matenals, processes, and jdeas they use
with those used by artists and designers who work in different contexts, from the artist or designer working next to them lo pretustonc
cave painters. Considerning the confext of each work—when, where, how, why, and by wha the work was made and veved—allows for
the works to be related more appropriately Comparing works of art and design reveals smilanities and differences in matenals,
processes. and ideas, offen mghiighting distinciive aspecis of each work

1.D.3 Developing awareness of art and design iraditions . can expand poss:bilities for thinkang and making When artisis-and designers
refate ther work to 2t and design iraxfitions, they can decide whether o alignwith or challenge those raditions. Documenting influences
of art and design traditions on work can dﬁnﬂnﬁlﬂﬁ inteanty by acknowledging references and influences:

1.0 4 Documentation of haw works of art ahd desian relat2 o aft and design traditions becoimes a resource Documentation can be
shared with wewers, if can be presented a2 a work andior 2s part of a sustained investigation

1.E Document evaluation of art and design [Skill 1.0

1.E1 Works of art and design can barrﬂmﬁtaﬂhmughﬁnpnmnfmhmbum tising evidence 10 compare work with speafic
cntena. such as the:arist's or designer’s goals for making the werk: Works in AP 2-0 Ant and Design, AP 3-D Art and Design, and AP
Drawing portfolios are evalusted b:as&d on speafic criterna stated within the sconng guideines. involving relafionships (connections) of
materials, processes, and e

1/E2 Works of art and desian can be evaluzted by,

Carefully and methodiclly abseiving the work, identifying matenals, processas. and ideas (components) individually Companents can
be pointed out, listed, and discussad using visual evidence from the work of a1t or design

Focusing an ane campanent and s visual connections to ather components. For example wentiy a matenal and a process used vathin
the work and desmmbe how they are connected visually within the wark. Expand the foous, considennag the ideas that were used, how
are-they wisually reiated to the matenals and processes? Are the relationships clear and strong? Do addihonal viewers interpret the
relationships similarly™

Obseiving and reflecting on individual and combinied effects of comporients within the work
Iderifying the use of specific skills within the work. For example, dentify how cojor is skalffully used to emphasize shapes thal are
integral lo & graphic design concept.

Gonsidenng how visual evidence of the skills used withm a work cotild be strengthened

1. E3 Communication between the artist/designer.and wiewers can inform evaluation of works of art and design. Evaluative decisions
about relationstups of matenzls, processes and ieas of a work. whether made by the artisldesignenor a viewer, should be supported
by visual evidence within the work,

1.E4 Evaltiation of art and design by considering refationships of materials, processes, and idéas may be spantanenus and infumal,
done by the artist or designer as they work, or may be more formal and stnictured, with feedback from pees reviews, group critique, a
teacher, mentor, or clienl Evaluating a work by consitlening relationships of materials, processes, and ideas develops understanding of
haw companents (nteract to produce an overall effect. informing thinking and making



1 E 5 Documentation af evaluation becomes a resource for the artist/ designer. Documentation can be shared vath viewers. it can be
presented as.a work andlor &5 pait of a sustamned vestigation

1. F Bocument selection of matenals, processes. and ideas to inveshgate. [Skil 1.5]

1.F1 Selecting matenals, protesses, and ideas to investigale may be intentional, based on expetience, interests, and avalabaity of
materials and tools Selectioh can be sporitaneous, open 10 expenmentalion and discoverny, of strategic. focused cha guestion,
hypottests, or goal. Arists and designers consider inhérent (obsavable, physical) and intespretes) {det=rmined by cantext, including
personal and clllursl perspectives of the anist/desianer and viewers) alinbuts

1.F 2 [vesfigating materials, piocesses, and ideas beyqgnd these traditionally used to make art and desigh can expand possibilities for
thinking 2nd making Researching malenals, processes. and ideas that diverse thinkers and makers use can inform artists' and
designers’ selections

1'E.2 Selecting ane component to inveshgate can lead to questons about nther companents For example, selecting a material to
investigale can lead to questons about processes: how can the matenz! be used? and ideas: what eoncepts and cennctatians are-
associated with the matenal’?

1.F 4 Sefections of malsials. protesses, and kdeas can be decumented with'images (eg , dreivangs, pholcs, disgrams, videos),
samples of materials, models, verbal identification, description, questions, and'or ralionales, andlor saund. Documéentation of selections

becomes aresumcefurlhearlﬁﬁﬁmmer mmmﬁhﬂmmvw it can be presented as @ work andlor as pant of
a sustained investigation

Big Idea 2 Make Art and Design |
How do artists and designers make works of art and design?

Arlists’ and designers' work is often driven by inquiry. Artisis and designers generale
questions related to therr experiences. They select malerials, processes, and ideas o
investigate, guided by their questions. They make work through practice, experimentation,
and revision using selected components, developing skills in connecting malerials,
processes, and ideas within their work,

2.A Formulate guestions that guide a sustained invesigation through art and desian. {Skill 2°Aj

2 A1 A sustamead mvestiation through art and design is an ingury -basad, in-depth study of matenals, processes, and ideas done over
lime: ' ' ' '

2 A 2 Formulating guiding questions for sustained investigation can include

Reflecting on documentation of expesences

Thinlang about past and curent expenences and work: as well as knewledge, skills, intenhons, and geais
Open-ended queres thal begin with what if, how, why

Focusing on guestions thal can guide thinking and making

Envisioning possibilities for imvestigation within and beyond the discipiines of ant and design

Grganizing questions by grouping similar ones together

Evaluating and ranking questions accerding to their patential for discavery

2 B Conduet 5 sustained investigation through art and design that demonstrates prachice, expenmearitation, and revision guided by
fuestions. [Stall 2 B]

2.8.1 Prattice 15 repealedly using 3 matenal, process, or idea over a perod of ime Prachice should supporl learming and development

2 B 2 Expenmentation is 1esting a matenial, procsss, of idea An experiment can begin with a question as eimple as Whatit . 7
Experimenting mvalves trying something different. Results can be surpnsing. sparking new ways of thinkang abaut and using

2 B.3 Prachce and expenmentatian often Include revision to modify; claniy, ar resmagine works and ideas. Rewision can be
spontanenus, quick changes made during the warking process



Revision can be methodical, complex, substantial changes made alier slopping o evaluate work. Ravision i olften based on bringing
logether aclual and desired stales of work, Il can mclude considerstion of relatinnships of maleiials, processes, and ideas.

2 B 4 Practice, expenmentation and revision using malenals, processes, and jdeas can:
2 B i Feedback on practice, expenmentation, and r2vision can provide insight sbout the effects of thise activiies,

2 B 6 Conducling a sustained investigativin theough 2t and desion that demonstrates praclice, experimantation; and revision guided by
3 question can include

Formulating and selecting questions to guide practice, expenmentation; and revision

Selecting matenals, processes; and ideas n relation o questions that guide mvesiigation

Practiong with matenals, processes. and ideas in relation to questons that guide imveshaaion

Expentnenting with matenals, processes. and ideas i ralatinh to questions that guide investigation

Rewising materials, processes, and ideas in relation to questions thal guide investigation

Doguimenting prachics, experimentation, 2nd revision with materials, processes, and idezs in relation to guiding questions
Reflecting on refationships of guestions and practice, expenmentation, and revision with matenals. processes, and ideas

Exchanging constructive feedback about visual evidence of sustained mues!ngahun and practice, expenmentaiion; and revision guided
by questions in each other's wotk

Hevising questions that guide the sustained investioaion as a el of leaming from practics: expenmentation, and revision

2.B.7 Documeriiation of sustained investigation that demonsirales practice, experimentation; and révision guided by a question should
include visual evidence of practice, expenmentation, and revision 2nd of their effects. It can also include written descriptions:
Documentation becomes a resource for the arlist designer. Documentation can be shared with viewers, it can be presented as & work.
andlor as part of a sustained investigation,

2.C Mzke works of art-and design that demonsirate synthesis of matenals. processes, and ideas: [Skall 2.C)

2 C.1 Matenals, processes: s ideas used 1o make 3 wark of 3rt or design may be vistally urrelated or disconnsctes) within 2 work
Thizy may be refated or connectedd o thiey may be synthesized. Synthiesic of miatarials, rocesses, and \deas of works of 2t and desian
is demonstried by visual svidence of inlegration o codiescence of these componenis.

2 C.2 Making work that shows visual evidence of synthesss 1S 3 goal of the AP 2-0 Art and Design, AP 3-D Art and Design, and AP
Dirawing pofifolies. Making works of an antd design that demonstrate synthesis caninvolve:

Seleqting matenals, processes, and ideas by considenng mdividual and combined charactenstics

lﬂmtrh-mgmmﬁnais processes, ani ideas used 1o make a work of art and desian, providing visual evidence from the work 1o support
identification

Coissidating each camponient’s relationships with other components within a work of aft or degion
Malking deliberate ciear, visual connections among matenals processes and ideas within a work of art or desian

Practicing. expetimenting, and révising combinaiions of materizls. processes, and ieas 1o strengthen relationships within a work of art
or design

Desenbing how matenals, processes, atd ideas are related within a work of aint and design, providing visual evidence from the work to
support descrifition

Exchanging constitctive feedback abioul clarity of relatititships among matenals, plocesses, dandideas

2 D Make works of art and design that demonstrale 2.0, 3.0, or drawing skills. [Skill 2.D]

20,1 2.D skills the application of two-dimensional elements anid prinaples— point, line, shape, plane, layer, fofm, space, texiure, calor,
value, opacily, transparency; me, umity, vanety, riwthm, mavement. proparfion. scale, alance,. emphasis, conrast. repefitian,
figure!ground retationship; connection, judaposition, hierarchy

2 D2 3:0:skills the application of three=dimensioral slements and principles-— point, line, shape, plane, 'la,m form, volume, mass,
pccupied/ unoccupied space, xlu, color, value, opacly, ranspasncy, Ui, yrity, vansty, thythm, moversient, propoition, scals.
talance, emphasis, contrast, r&peﬂtum connection, uxiaposition, Hierarchy

2 D 3 Brawng skills use of maremaking, line, surtace, space. light and shade, compesition

204 Making wirk that shows vistial evidence of skills is a geal of the AP 20 At and Design, AP 2-D Al and Design, and AP Dawing
portiohics. Making warks of art and design that demanstrate skills may include:

Selectitiy matenals, processes, and ideas by considenng how skills will be deueinped and gemonstiated using those components



Selecting specific skills to develop and demonsirate within works of art or design
Developing speaific skifls through practice, expenmentation, and nevision
Identifying specific skils demonstrated within a work of art and design, praviding wisual evidence from the work to support identification

Dresaribing how spedific skils s dempnsbaizd Within § work ol 31t and d=sign. providing visusl avidence o the wirk o suppant dsScriptibn

Big Idea 3 Present Art and Design
Why and how do artists and designers present their work to viewers?

Arlists and designers make choices about how they present their work. Their choices
affect viewer interpretation. By preseniing their work and documenting viewer responses,
artists and designers leam how viewers interpret materials, processes, and ideas used (o
make the work. Understanding viewer interpretations can inform thinking and making.

3.A Identify in wnting, matenals. processes, and iweas used o make works of art and design [Shil 3.C]

3 A1 Matenals are physical substances that arfists and designess use to make works of art and design. Processes are physical and
conceplua aciivties including applications mvolved with making works of an and design. [dess are concepts Used o maks works of ant
3. A.2'When identifying matenals, processes, and ideas of a work of ar of design in writing, it is impartant (o

Begin by carefidly and methodically ohsemnving the work of art or design

Consder whioh components are used; as well as why and how they are used

Lise clear, concise words I provide essentisl information 2bout matenals. processas, and Ideas

3.A.3 When wiiting abiotl matenals, processes, and idess used, it's impodant to make strong connections between visual evidenca
seen in the work and thie words used in vaning. Ilmarbehe{pfm 1o avold giving information that's visually obviods and less impartam,
instead focusing on more impariant and less visible aspects of the components used For example, when ientifying matenals,
protesses, and ideas within a trawing of a tree that wamadeuamamufmamdwammperfmmdmﬂmmm insiead of
identifying matenals as “charcoal on paper” and process a5 "drawing,” the artist could idenitify, materials as ‘bumed twig on found paper

and processes as foraming, buming, recycling, and absenvational drawing *

A4 Researching artists' and designers’ wiitten descrphons of components used in thewr work can further develop witing skills.
Exchanging constructve feedback about clarty and effectiveness of writing abioul matenals, Ideas, and processes can also hone

3 A5 Wntten identification of matenals, processes, and ideas used fo make art and desian'is 3 form of documentation thal becames 3
resouree for the arhsidesigner. Documentation can be shaied with viewers.
3 B 2 To describe relanonships among matenals, processes, and ideas in a work of an or design, it 1 important 1o

Begin by carefully and methodically obsemving a.work, identifying components indvidually” they can be painted out. listed, and
discussed

Compare characlenstcs of one companent with another, idenfitying simlantes and differences

Descrite relatienships among all three types of cdimponents {matenals, processes, and ideas), giving examples of visual svidence of
their connections

Cansider how visual evidence of connechons among the componems could be strengthened 1o show synthesis, the effect of combaned
cam

3B 3 Description of how works of art and design demonstrate synthesis is a fonm of documentation that becomes 3 resaurce for the
afisdesigner. Documentalion can be shared with viewers

3 C Destribe huw works of an and desitin demonstrsiz 2-0, 3:0, or deswing skalls. (Skill 2 E]

3.C 1 Skills that are shown in 2 work of ant or design can be painted out, listed and discussed| ating visual evidence from the wark lo

suppont desoiptions. Descoibiing 2-0, 3D, or diawing skills observed vathin diverse works of drt and design talds undarstanding of how
skills c2n be demonstrated. Discussing skills that are observed within works of ant and design can hone understanding of how skills are
visually evviienced



3 C 2 To describe how skills are demonsirated in a work of art or design

Carefilly and methodically obsetve the wark, identifiing 2 speciiic skill that is visually evident. For example, focus on colar within a
graphic design, using words to descrbe how sialiful use of colar emphasizes shapes that are integral to the design concept.

Cantinue describing how other;skills- are shawn
Cansider How visual evidence af sialls used within a woek could be strengthiéned

3,C,3 Bescritiing how works of anl and des:gn demonstyale skills is 3 form of documentation that becomes a resalice for the artisy/
desinner Docurentation can be shiared wih viewers

3D \dentify, in witing, questions that guided a sustamed mvestigation through art and design. [Skill 3:A]

3.0.1 To identify, in writing; questons that guided a sustaned investigaton:

Reference documentation of questitins thal were recorded throughout work on the sustained invesligation

Reflect on the questions that were initislly formudated, and on how questions changad as the sustained investigation ook place
Carefully and methodically observe the work made throughout the sustaimed investigation

Use clear, concise words o dentify questions thiat guided the work

Consicer connections between werds within the guestions:and wisual evidence within the work of the sustained investigation
.Cqmmm&:a:em bracyliiry umgm:ﬁe:mma

3 D 2 Researching artists’ and designers’ wiitten guestions and descnplions ofinquiry that guided their work can support development
of writing skills. Exchanging corstiuclive fesdback aboul clanty of writien questions can also hone waiting,

3.0.3 Wntten identification of questions that guided a sustaned investipation through art and des:an 15-a form of documentation that
becomes 3 resource for the artistidesigner. Documentation can be shared with viewers

3/EDeseiibe, in wiiling, how & sustained investigation throlgh s and design shows elidence of practice, expedmentation, 2ng revision
guided by questions. [Skill 3 8]

3. E 1 To desoribe i writing hiow 3 sustained investigation throuah ar and desian shows evidence of practice, expenmentation, and
revision guided by a question

Be sure queshions of the sustained investigation are cleariy identified in wiiting
Carefully and methodicaly ohserve the work within fhe sustamed investgation
Use clear, concise words W describe activitiss of practice, expanmentalion, and =vision and how they were guides! by questions
Consider nonnections between the words within the description anxd visual evidenee within the work of the sustained investigation

Ty different approaches to witing and evaluate thelr effectiveness in conveying the practics; expermentation, and revision giided by
questions

Cansider wating about what was dong, howit was dane (prachos; expenmentation and revision in refation 1o gueshons), and why it was
done (o conduct a sustained investigation throuagh arl and design)

3 E2 Ressatching amtists' and designers’ wiiling aboul placlice, expelimentation, and revision can develop wiling skills Exchanoing
construtiive feedbiack about clanty of descriptions can alss hone wiiting

3.E 3 Whitten description of how a sustained investigation shows evidence of praclice, experimentation, and revision guided by
qu-ers‘i};nsﬁ a form of documentation is a form of documentation that becomes a resource for the artistdesigner. Documentation can be
shated with viewers..

3.F Document presentafion of works of art and design for viewer intespretation. [Siall 3.6

3.F1 Presenting works of anl and desian 1o viewers for intetpreiation involves making decisions about what to show, when to show it
how to shiow it, and towhom it is shown Different ways of presenting wark can lead o differen! interpretatioris—sven for the arist or
designe: who made the work, The artst or desianier has the power 10 affect How malenals, processes and idess within a work ar
perceived, based on decisions they make about how they present o display the wol:

3 F.3 Showing work to viewers can build artists’ and designers’ understanding of how viewers interpret malenals, processes, and deas
they used to make awork: It can inform thinkmg andd making

3/F 4 When submitting an AP 2-D Art and Design. AP 3-D Al and Design, or AP Drawing Porifolio Exam, if is essential to present
images-and work for evaluation, so evaluators can clearly see accurate representations work and work processes. When digitally
photographing warks of art and design and process documentatien for the perticho: itis impaortant fo check ighting, focus, and cverall



clarity of each image 1o ensure legibility. Writing about the warks is slso part of the presentation. Wilting shoild be carefully reviewed 10
ensure that it clearly conveys ideas in response fo the prompts.

3 F.5 Presentation of works of art and design can be documented by recording infarmation based on direct obsenvation of what was:
shiown, and why, how,-and to-whom it was shown. Documentation can include wiewer interpretations. of the work presenied.
Documentation of preseritation becomes a resource for the arbstidesigner and Il can be shared with viewers,

€] 2075 The Callege Boam, gavanicey Placemen!



Advanced Placement®

2-D ART and DESIGN COURSE DESCRIPTION

The AP® 2-D Art and Design is a course designed for students who are engaged in the practical expenence of
art. highly motivated and committed to develop mastery in the concept, compasition, and execution of their artistic concents.

The course emphasizes the development 2nd application of skills of inquiry and investigation, practice, experimentati
eommunication, and reflection. It further highlights that art is an ongoing process that requires committed interest, mmuhenshﬂ
research, and constant correct practice with considerable amount of time within and beyond ciassroom boundares.

The AP® 2-D Art and Design reguires students to produce a minimum of 15 works of art that murrer 1ssues associated with drawing
and painting ludevelnpm&hn‘@uftechnmaland philosophical skills using the elements of art, with the integration of principies in.
designing, and other artistic or design axioms as fundamentals of art

The core of the pregram essentially is to develop a portfolio that expresses twe essenlial aspects of creative and design production:
Salected Works- are § well-accomplished works that would represent the students’ best outputs that predicate the process, and
Sustained Investigation- an aspect that demonstrates sustained investigation through practice, experimentation, revision, and.
refiection. This should translate an in-depth exploration of a particular artistic idea or concept in a certain efficiency and
‘maturity relative to the proper representation of art and design fundamental elements and principles.

COURSE TIMELINE
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1st QUARTER UNDERSTANDING THE COURSE:

The first quarter of the school year should essentially be an introduction to the nature of the course. Specific information regarding the
course and the rest within its scope must be communicated, emphasized, and clanfied properly. Initiating the leaming enviranment within
the fundamentals is viewed as necessary to establish the foundation of a more complex leaming and practical skills competence.

The expectations of the subject must be made very clear befote the leamners for them to be comrectly and properly responsive o the
challenge, standards, or expeciations

Presenting standards based en the works directly from the-college board are great for a better comprehansion of the task and as a
reference paint for where to align the competence level required,

The course's requirements such as the materials needed, responsibilities within and beyond ciassroom, night attitudes toward work,
integrity towards art, crtique rules, schedules, and the scaring standards should be established as fundamentials and essential 1o leaming
and maturity process.

Constant communication on a certain peniodic basis or as necessity calls it. is integral in the foundation stage. This can be achieved
thraugh a one-or-one critique which is comprehensively and experienced very effective, presentation which must be done before everyene
within the leaming environiment to share a leaming experience, welcome views from various individual's perspective er audience, and to
gain essential attitude on how to better respond to such ehallenges.

Engaging in ar in the context of understanding should be emphasized as an on-going independent process that requires no spacific
schedule, environment, or situation. However, this sheuld not be misunderstood as definitive to the \dea of a choice, for the existence of
a ceriain expression or a crealive oulput must ideally radiate towards its environment in the context of expression, presentaticn or
immersion.

The environment must be designed encouraging to a mare responsive disposition and motivation towards the goal and the real essence
of the course.

SCHEDULE | CALENDAR TOPIC | ACTIVITIES

i | WMOWDAY | TUESDAY |WEDNEIDAY | THURSDAY | FEDAY

| fo: 1 ! 12 13 i « OFFICIALLY JOINING THE COURSE: Creste and extablish 3 Colless Board
Account

« UNDERSTANDING THE COURSE: Develop fundamehital asd necessary

_ﬁﬁif (B | Coimi Main charscistishics felevait to e subiect ard the colrse

: N e «| =« ASSESSMENT: Assess the guality of progress and the acquired knowledigs

and understanding:

»  ASSIGNMENT: Expenment on technigues, media, tools,-and matarals for

_ - . arfgnddesgn.

s | L1 ® L8 tL b « PORTFOLIO DEVELOPMENT: Formulate an Inguiry based susiained

Inwestization, Expariment on techniquas, media. toois.and matenals for art

I and design

= EXPLORING FUNDAMENTAL SKILLS (DRAWING. PAINTING, ARTS,
DESIGN), Expeniment on tethnigues, media, tools, and matariais for art and
frE‘EE,:'Tl

«  ASSESSMENT: &ssess the quality of pregress and the scquired knowliedss
and understanding. '

« ASSIGNMENT: Bmenment on Lechnlgues, media, tools, and misterals for
artahd Hesizn,
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= ESTABLISHING THE THEME: Deszn 2 Sustamable Informed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustained
Investigation, Experimant on technigues, media, toals, and materials for art
and Gesign.

. EHPL{}RING THE SUSTAINED INVESTIGATION: Davelop technical
diversity and skillz involving the expressive aspects (elemanis of art and
principles of design) in relation to strong compositions:

« CRITHQUING: Assass the guality of consistancy, fazilitate effective
organization, facilitate affective &t and design composition,

« ASSIGNMENT: Develop fundamental and necessary characteristics ralevant
to the subject and the course

» ASSESSMENT: Assess the quality of prozres and the acquired knowledz=
and undersianding.

. E?faﬁEUﬂ-ll:NG THE THEME: Desizn 2 Sustamable Informed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustained
Investigstion, Experiment on techniques, medis, tools, and materisls for ant
and Besign.

« EXPLORING THE SUSTAINED INVESTIGATION: Develoo techmnical
diversity and siall=inveolving the-expressive aspects [elements of art and
principles-of design) in relation to strong compositions.

 CRITIQUING: Assass the guality of consistancy, facilitate effective
organization, facilitate effective art and design composition.

+ ASSIGNMENT: Develop fundamental and necessary charactesistics relevant
to the subject and the courss

+ ASSESSMENT: Assess the quaiity of prozres and the acquired knowlede
and hdersianding.

h"‘_" :I_ﬂ

|

. E‘.\TTAEUSHfHG THE THEME: Design a Sustainabie Informed art

. mm DEVELOPMENT: Formulate 2n Inquiry based sistained
Irrumum Experiment on technigues; media, tooks. 2nd materials for art

2l

» EXPLORING THE SUSTAINED INVESTIGATION: Develop technicad
diversity and =kills involving the expressive acpects (elaments of art and
principles of desizn) in relation to stfong compositions

s | CRITIQUING: Assass the quality of consistericy, facilitats effective
arganization, fadlitate effective art and desizn composition.

» ASSIGNMENT: Develop fundamantal and nécessary characteristics relevant
to the subjact and tha course

» ASSESSMENT; Assess the quality of progzess and the acquired knowledes

_andunderstanding ==

. EETAELL&-IH-IG THE THEME: DESIE‘I a Sustamabie Informed art
. mm EIE‘.I'ELQPI-"IETT ﬁh‘wh‘tﬁ-m mmwhﬂ!ﬂ sistained

im'r.l
« EXPLORING THE SUSTAINED INVESTIGATION: Develop technical
divetrsity and skills invelving the expressive aspects (elaments of art and
principles of design) in relation to strong compositions.
« CRITIOQUING: Aszass the guality of consistericy, facilitate effective
organization, facilitate effective art and desizn composition.
» ASSIGNMENT: Develop fundamental and nécessary characteristics relevant
to the subjact and the coursa
» ASSESSMENT; Assess the quality of progeess and the acquired knowledes
_and understanding
I:_HFI_G'R}HE THE SUSTAINED INVESTIGATION
CRITIGUING
ASSIGNMENT
QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
EKFLDE?NG THE SUSTAINED INVESTIGATION
CRITIQUING
ASSIGNMENT - _
QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

Artweirk confinues! DEADLINE IN THE SUBMISSION OF THE WORKS




PORTFOLIO DEVELOPMENT: SUSTAINED INVESTIGATION

The APS 2.0 Art and Design is a course designed for students who are engaged in the practical expenience of art, highly motivated and
commitied to develop mastery n the concept, compesition, and execution of their artistic concepts:

The course emphasizes the development and application of skills of inquiry and investigation, practice, experimentation, revision,
communication, and reflection. It further highlights that art is an ongaing process that requires committed interest, comprehensive
research, and constant correct practice with considerable amount of time wathin and beyond classtoom boundanes.

The AP® 2-D Art and Design require students to produce a minimum of 15 well-accomplished sustained works of art that mirror Issues
associated to design to develop matunity of technical and philosaphical skills Using the elemenis of art with the integration of principles in
designing and other arfisfic axioms as fundamental to art.

The core of the program is essentially to develop a portfolio that expresses two essential aspecis of creative and design produchion:
Quality- physical works or high-guality printed reproductions of physical works. that would represent the students” best output that
predicates the process, and Sustained Investigation- an aspect that demonstrate sustained Investigation through practice,
expenmeniation, revision and reflection. This should translate an in-depth exploration of a particular artistic idea or concept and a certain
efficiency and maturity in the proper use of art fundamental elements.

| SCHEDULE | CALENDAR TOPIC | ACTIVITIES

Toenny

FRONEICAY

= .'.:. :

i1 LF)

14

1= PORTFOLIO DEVELOPMENT: Formblate an Inguiry based sustamed

Investization, Experiment on technlgues. media. tools antd matenals forart

ani desiEn,

EXAPLORING FUNDAMENTAL SKILLS (DRAWING, PAINTING, ARTS,

EEIGN} Experiment on technigues, madia. tools: and matenals farart and

n. ] S L 2 o . E&TABU"«HNC THE THEME: Desizn a Sustainabie Informed art
explotation

« PORTFOLIO DEVELOPMENT: Formulate am Intuiny based sustamed
Investization, Bmenment on technitues, media, ols, and matarals for art
and design.

« EXFLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and kills involving the exprescive aepects elements of st and
principles of desien) ih relstion to strofig compositions.

=  CRITIQUING: Ascace tha guality of concistency | facilifate effeciive
prganzation. faciitaie effective art and design compsition.

»  ASSIGNMENT-Davelop fundamental and necessary characienstics refevant
to the subject and the course

= ASSESSMIENT Ascsass the gqualiby of progress and the acquired knowledez

and understanding.

ESTABLISEING THE _1—;EMI Eesigna Suﬁt:awame informed ar

explotation

« PORTFOLIO DEVELOPMENT: Formulate ar Inguiiry based sustained
[rveszization, Expenment an technitles, media, ook, awd mateosis for am
and design,

« EXFLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the exprestive aspects [elements of aif 2nd
principles of desien) i relation o strons compesiticrs:

=  CRITIQUING: Ascacs the guality of concistency| facilitate effeciive
prganzation. faciitaie effective art and design compsition.

»  ASSIGNMENT:Deavelop fundamental and necessary characienstics relevant
ko the subject and the courss

=  ASSESSMENT: Assass the quality of progress and the acquired kmowledes
and under=tanding
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» ESTABLISHING THE THEME: Design a Sustainabie Informed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulste ar Inquiry based sustained
Investization, Experiment on technitues, media, tooks, and materials for art
and design

. E{&GHNGM SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the exprassive aspects [slemients of gt 2nd
principles of design) in relstion to strotis compositions.

«  CRITIQUING: Assass the quality of consistency, facllitate effective
grganization, facilitate effective art and design composTtion.

= ASSIGNMENT- Davelop fundamental and necessary charactaristics relevant
to the subject and the course

»  ASSESSMENT: Assass the quality of progress and the acquired knowledge
and understandine.

et [ Ty

« ESTABLISHING THE THEME: Desizn a Sustainabie Infarmed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulate an Incguiiry based sustained
mdgstsgamn Experiment on technigues, media, tools, and materials for art
and

« EXPLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the expre=cive aspects [slemients of art and
prirciples of desien) ih relation to strorie compositions.

«  CRITIQUING: Assess the quality of consistency, facllitate effective
grganization, facilitate effective art and design composition.

»  ASSIGNMENT: Davelop fundamental and necessary charactenistics relevant
to the subject and the course

. AE-SEﬁHE'dT Assass the quality of progressand the acquired knowledge

- EFAEJQJIHEWEWEI}EW a Sustainabie Informed art
exploration,

« PORTFOLIO DEVELOPMENT: Formulate an Ingguiiry based mnEﬂ
Liﬂnmda tigm, F_amﬁnnﬁnmrrlﬁhmmﬁ medis, tools, and materials for art

. E{H.GRING'I'HE SUSTAINED INVESTIGATION: Develop technical
diveersity and <kills involving the exprescive acpects [elements of art'and
principles of design) in relation to strong compositions.

« CRITIQUING: Assass the quality of consistency, facilitate effeciive
grganization, facilitate effective art and design compusition.

»  ASSIGNMENT: Davelop fundamental and necessary characianstics relevant]
to the subject and the course

. ASEEEMENT Assass the quality of progress and the acquired knowledge

andunderstending. R .

« ESTABLISHING THE THEME: Desizn a Sustainabie Infarmed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulate an Incuiry based sustained
Investization, Experiment on techniques, media, tools, nd materials for art

and design

. E{H.GRING'I'HE SUSTAINED INVESTICGATION: Develop technical
diversity and skills involving the exprescive aspects [elemients of art'and
principles of design) ih relstion to strotis cormpositions.

= CRITIQUING: Assass the quality of consistency, facilitate effective
grganization, facilitate effective art and design compuisition.

= ASSIGNMENT: Davelop fundamental and necessary characianstics ralevant]
to the subject and the course

= AEEESMENT Assass the quality of progressand the acquired knowledge

- ET.AEUS#-*IHGWEWEMEI}EW a Sustainabie Informed art
exploration.

= PORTFOLIO DEVELOPMENT: Formufate an Inguiry based sustained
;TEW Expeniment on techniques, medis, ools, and materials for art

. E{H.GRIHG'I'HE SUSTAINED INVESTICGATION: Develop technical
diversity and skills involving the expressive aspects (elements of art and
principles of desizn) in relation to strong compesitions

« CRITIQUING: Assass the guality of consistency facilitate effective
grganization, facilitate effective art and design compisition.

s  ASSIGNMENT: Develop fundaimental and necessary characteristicsrelevant]
to the subject and the course

»  ASSESSMENT: Assass the guality of progress and the acquired knowledgs
and understandinz

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

DEADLINE IN THE SUBMISSION OF THE WORKS [two works that best that
descnbe the artist's competence n a figurative-and non-figurative form]

L




3rd QUARTER PORTFOLIO DEVELOPMENT: SUSTAINED INVESTIGATION

The AP® 2.0 Ari and Design require studenis 1o produce a minimum of 15 well-accomplished sustained works of art that mimor Issues
associated to design to develop matunty of technical and philosephical skills using the elements of art with the integration of pnnciples in.
designing and other arfistic axioms as fundamental to art.

The core of the program is essentially to develop a portfolio that expresses two essential aspects of creafive and design producion:
Quality- physical works or high-quality printed reproductions of physical works that would represent the students’ best output that
predicates the process, and Sustained Investigafion- an aspeci thal demonstrate sustained investigation fhiough praciice,
expenmentation, revision and reflection. This should translate an in-depth exploration of a particular artistic idea or concept and a certain
efficiency and maturity in the proper use of art fundamental elements.

SCHEDULE | CALENDAR TOPIC | ACTIVITIES

« ESTABLUSHING THE THEME: Desisrta Sustanatis nformed art
exploration.

+« PORTFOUO DEVELOFMENT: Formulste an Inguiry based sustamed
Investigation. BExpermeant on techmigues, media, tools, and matenals forart
and desizn

» EAPLORING THE SUSTAINED INVESTIGATION: Deveicp technical

WEEK1 K diversity and skills mnvolving the axpressive aspects (elerments of art and

B : : principles of desiz) in relabion 1o sirong compositions:

 CRITIQUING: Assess the quality of consistency, facifitate effeciive
organization, facilitate effective art and design compasition

»  ASSIGNMENT: Develop fundamental and netessary charsciefisiics relevant
1o thesibiect arnd tha colursa

o ASSESSMENT: Assece the quality of progress arid the acouired knwletse

_ | ) _ and understanding.

n 7 L u 15 « ESTABLISHING THE THEME: Desizgn 3 Sustainable Informad art
extlloratior.

« PORTFOLIO DEVELOPMENT: Forrulate an Inaguiry based sustamed
Investigation. BExperimeant on techmigues, media, tools, and materials forart
and gesign.

» EAPLORING THE SUSTAINED INVESTIGATION: Deveicp techmical

] diversity and skillsinvelving the 2xpressive aspects (elersents of art and

e principles of desizn) in relation to sirong compostions:

= CRITIQUING: Assess the quality of consistency, facifitate effective
arganization, faciiitate effective art and design compasition

»  ASSIGNMENT: Develop fundamental and netessary charscienistics relevant]
to the subject aind the coursa

»  ASSESSMENT: Assessthe nuality of progressand the acouned knowistdge

_ and understanding. _

L5 w ] 1 = « ESTABLISHING THE THEME: Destert a Sustanable nformied art
exploration.

« PORTFOLIO DEVELOPMENT: Forrnulate an Inguiry based sustamad
Investigation, Experiment on techniguas, media, tools, and materials for art
and desizn

» EAPLORING THE SUSTAINED INVESTIGATION: Deveiop technical

WEEKY diversity and skill=invelving the 2xpressive aspects (elersents of art and

|| NS principles of desizn) in relsbion to sifong compositions:

« CRITIQUING. Assess the guality of consistency, facilitate effective
arganization, facilitate effeciive art and desizn compasition

o  ASSIGNMENT: Develop fundamental and necassary charsciesisiics relevant
to the suliject arwd the colirss

« ASSESSMENT: Assece the quality of progress asid the scouired knwletlse
and understanding.
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ESTABLISHING THE THEME Desgry a Sustainable Informed art
exploration.

PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustained
Invastigation, Bxperiment on tethnigues, media, tools, and materials for st
and design.

EXPLORING THE SUSTAINED INVESTIGATION: Devalop technical
diversity and-skills invelving the expressive aspects {slermentsof arcand
principies of design) in relation to strons compositions.

CRITIQUING- Assess the guality of consistency, falitate affective
organization, facilitate effective art and design composition.

ASSiENHENT Deveiop fupdamental and necessary characteristics relevant]
to the subject and the course

ASSESSMENT: As=ss the quality of pragress and the scquited knowledze
and understanding
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ESTABLISHING THE THEME: Desizn a Sustairable Informed art

exploration.

PORTFOLIO DEVELOPMENT- Formulate an Inquiry based sustsinad

ln-.emgam:n Experiment on technigues, medis, tooks, snd materisls for at

and

EKFLDRFHGT]—I‘E SUSTAINED INVESTIGATION: Develop technical

diversity and skills involving the expressive aspects [claments of art and
priricipies-of design) in ralation to strons conmositions:

CRITIQUING: Assess the guality of consistency, facilitate effective

arganization, facifitate effective art and design compaosition.

ASSIGNMENT-Develon fundamental and necessary charactenstics relevant

10 the subyect and the cours

ASSESSMENT: Assess the quality of progress and the acuired knowisdzs

and understanding

ESTARLISHING THE THEME: Desgrn a Sustainable informed art
exploration.

PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustained
Invastigation, Bxperiment on tethnigues, media, tools, and materials for st
and design.

EXPLORING THE SUSTAINED INVESTIGATION: Develop techncal
diversity and-skill=involving the expressive aspects {elemsantsof arcand
principles of design] in celation to strong compaositions.

CRITIQUING: Assess the guality of consistency, faolitate affective
organization, facilitate effective art and design composition.

ASSiENHENT Develop fupdarmental and necessary characteristics relevant]
to the subject and the courss .
ASSESSMENT: Assess the quality of pragress snd the scquited knowledge
and understanding.

EST#EESH'INGTI—IE THEME: Desigr a Sustainable informed art

loration.
ggmm DEVELOPMENT: Formulate an Inguiry based sustained
Investization, Experiment on techniques, media, tools, and materials for 5
and design
EXPLORING THE SUSTAINED INVESTIGATION: Develop techncal
diversity and-skill=involving the expressive aspects {slementsof arcand
principles of design) in relation to strong compositions.
CRITIQUING- Assess the guality of consistency, falitate affective
organzation, facilitate effective art and design composition.
ASSIGNMENT- Develop fupdamental and necessary characteristics relevant]
to the subject and the course
ASSESSMENT: As=ss the quality of pragress and the acquited knowledze
and understanding

- E ."ﬂ_ﬂ

ESTABLISHING THE THEME: Design.-a Sustaipable Informed art
exploration.

PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustsinad
Investigation, Experimant on technigues, medis, tools, and materials for art
and dasign.

EXPLORING THE SUSTAINED INVESTIGATION: Develop techiical
diversity and skills involving the expressive acoects ielements of artand
oriricinies-of design) in ralation to strong conmositions:

CRITIQUING: Assess the guality of consistehcy, facilitate effective
arganization, facilitate effective art and design compasition.
ASSIGNMENT-Develog fundamental and necessary characteristics refevant
10 the subiect and the course

ASSESSMENT: Assess the quality of progress and the acguired knowledge
and understanding.




» ESTABLISHING THE THEME: Desgn a Sustainable informed art
exnloration.

s PORTFOLIO DEVELOPMENT: Formulate an Inquiry based custained
Invastigation, Experiment on technigues, media, tools, and materials for 2t
arid design '

« EXPLORING THE SUSTAINED INVESTIGATION: Devalop technical
diversity and-skill=involving the expressive aspects {slemsantsof arcand
principtes of design) in relation to strons compositions.

o«  CRITIOUING: Assess the guality of consistency, faolitate effective
orzanzstion, faclitate effective art and design composition _

=  ASSIGNMENT: ﬂE‘_u'EiDU fupdamental and necessary characterstics relevant
to the subject and the course

« ASSESSMENT: Assess the quality of pragress and the acquired knowledge
and understanding.

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

DEADLINE IN THE SUBMISSION OF THE WORKS [two works that best that
tdescribe the arbist's compstence in 2 figurabive and non-figurative form|

4th QUARTER PORTFOLIO DEVELOPMENT: SUSTAINED INVESTIGATION

The APE 2-D Art and Design require students to produce a minimum of 15 well-accomplished sustained works of art that mimor issues
associaled to design to develop maturity of technical and philosaphical skills using the elements of ant with the integration of principles in
designing and other artisiic axioms as fundamental loart
The care of the program is essentially to develop a portfolio that expresses two essential aspects of creative and design production:
Quality- physical works or high-quality printed reproductions of physical works that would represent the students’ best output that
predicates the process, and Sustained Investigation- an aspect thal demonstate sustained investigation through practice,
henmentation, revision and reflectian. This should translate an in-depth exploration of 2 particular artistic idea or concept and a certain
efﬁmmqanﬁmhﬂym&repmparmedaﬁmmmﬂntﬂdemﬁs




SCHEDULE | CALENDAR

TOPIC | ACTIVITIES
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PORTFOLIO DEVELOPMENT: Formutate an Inguiry based sustained
Investigation, Bpenment on techniques, media, tools, and materials for art
EXPLORING THE SUSTAINED INVESTIGATION: Davelop technical
diversity and skills involving the expressive aspects [elements of art and
principles of design) in' ralstion to strong compatitions.
CRITIQUING: Assess the quality of consistency, facilitate effedive
praarization, facilitale eMective art and Uesign composition.
ASSIGNMENT: Davelon fundainental and netessary characieristics relevant
ko the subiect 2nd the course

ASSESSMENT: Assass the guality of progress and the acguired knowledee
PDRTFCIT_ID DEVELOPMENT: Formulate an Inguiry based sustained
Invastzation, Bpenment on technigues, medis, toofs, and materals for art
and design, ,
EXPLORING THE SUSTAINED INVESTIGATION: Develop tachnical
diversity and =kills mvolving the expressive aspects (glemeants of ant and
principles of design) i r2lation to strong compositions.
CRITIQUING: Assacs the quality of consistency, facilitate effeciive
orEanization, facifitale sffective ar and design composition.
ASSIGNMENT: Develop fundamahita and neces=ary chiarsctaristics relevant
to the sublject and the course
ASSESSMENT: Assass the quality of progress and the actuired knowledes
ard undersianding.
FORTFOLIO DEVELOPMENT: Formulatsan Inquiry based sustained
investization, Boperiment on techiniques, media, tools, and materials for art
EXPLORING THE SUSTAINED INVESTIGATION: Develop tachnical
diversity-and skills involving the expressive aspects [slements of art and
principdes of desiga) in relation to strong compesitions:
CRITIQUING: Assess the qislity of consistency, fadilitate efieciive
organization, facilitate sffective art and design composition.
ASSIGNMENT: Develop fundamental and necessary characteristics relevant
fo the subject and the course
ASSESSMENT: Ascezs the quality of progress and the acquired knowledge
and understariding

Labor Dy =
S balisy

PORTFOLIO DEVELOPMENT: Formulate 2n Inguiry based sustained
Investigation, Experiment ofi technigues, medis, tnols, and materials for 3T
and desizn

EXPLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills invaolving the expressive aspects [elements of art and
principles of design) in relstion to strong compositions.

CRITIQUING: Assass the quality of consistancy, facilitate effective
arganzation, facilitate effective art and desizn composition,
ASSIGNMENT- Develop fundamental and necessary characteristics relevanty
to the subject and the courss

ASSESSMENT: Assass the quality of progress and the acquired knowled=
and understanding

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
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COLLEGE BOARD DIGITAL SUBMISSION OF PORTFOLIO

Student Clearance Days & Special Events
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Teaching Strategies:

In any aiven lesson the student will generally be provided with a goal with background information and the tools and methods to achieve the
goal. The focus for the student is the time spent experimenting and making that lead ta individual expression and discovery

The goal of the teacher is to encourage canceptual and inteliectual skills, technical skill and artistic skills through activities, lectures and
demonstrations, and crtique

+ INTELLECTUAL/ CONCEPTUAL SKILL
This serves as the brain of art. It includes the choice of subject. the intentien, or the veice of art, and how it 1s conceptually significant
to the past. present and the future.

« TECHNICAL SKILL
This is the body of ait. It encompasses the appropriate and effective use of the tools, methods and techniques and the way of daing
it

+ ARTISTIC SKILL
This aspect 15 the heart and the soul of art It essentially communicates m an effective way. This involves creative composition,
personal expression, emotional content, and other metaphysical forces dniving a person to creale. This s the athiude of the arast
extended into his creabion.

GRADING CRITERIA:
The guarierly grade will be awarded for all student work based approximately on the following oriteria

Quarter Project{s)- an indlvidual or a group proect o be dane within  grven time frame
Quizzes - project cnfique and assignments

Deportment - (work-ethics induding clean up, behavior and)

Quarter Exam - wrillen or an interview about the prolect

STUDENT MATERIALS REQUIRED:

Studenis are not required o supply matenals for their At dlasses [f the students nesd to bring sormething fo class, parents will be nobfied

o Sketchbook (44 size or larger)

. Quarter Project materials’ The school provides the basic tools and ather available matenats for students. For a certain art project, the students would wish to
have and thal requires a cerlain matenal however IhE schoal doesn't have, the student arfst should be heid responsible for having it

CLASSROOM RULES:

Resped and other good values must domimate the:studio environimient

Be respectful of ofhers (especially when speaking). and of school property especially Art room tools, supplies and  the wirk of =llow students
Always avold disruptive behavior

Always communicaie in English,

Do your best and participate

L e ) S =

DISCIPLINE: (Will be in accordance with the existing school rulea and regulation)

Academic Dishonesty means employing a method or technique or engaging in conduct in an academic endeavor that contravenas
the standards of ethical integrity expected at DIS. Academic dishenesty includes but 1s not imited to; the following:

1 Purposely incorporating the weas, words of sehtences, paragraphs, of parts thereof without appropriate acknowledgment and
representing the product as one’s own work; and

1. Representing another's inteliectual work such as photegraphs, paintings, drawings, sculplure, or research 'or the like as one's
own, including failure to attribute content to an'Al,

2. Emp#nying a tutor, making use of Artificial Intelligence without acknowledgement, gefiing a parent to write a paper or do an
assignment, paying for an essay o be written by someone else and presaniad as the student's own work.

3. Gommitting any act thal a reasonable person would conclude. when informed of the evidence, 1o be a dishonest means of
obtaining or attempting te obtain credit for academic work

Any act of academic dishonesty will result in an automatic zero on the entire assignment
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SCORING RUBRIC FOR SELECTED WORKS

Wken applvme the rubric, the response does not peed to meet all three entena for-esch score pomt. You should sward the score sccording to the preponderance of evidence;
however, if the wittzn evidence 1= completely unrelated to the work, the maximum possiblezcore 12

TEEEODY OF WOREDEMONSIEATES
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Vissal evidence of advanced 2030 Traming skifls.
'!.""r_u_qﬂl refatonshms amona matenals, processs. and ideas ore ciearly swndent and demonsirats synthess
Wniten svidence dantfise matzrak processes and ides

4
Vigisl evidercs of good 2D/ Drssing skilks.
Vicial relabonchos smosd malenal processes and ideas s clearly svident
Whtten svidenca idantihes matenss, proceszes and idss.

|

Vigual evidence of moderste 20020 Drawing shile.
Vissal relatonehips amonn matersls, processes. and jdeas are ewdent but may be unclesr ornconestantly damorstated
¥ niten sndancs dﬂi‘lﬁﬁﬁ' maletes, pressses, and tes

[ ]

Viesial eviderss of redmentary 2250 Cmwing skile.
Little 10 no svdence of vaual reiatinhehips smony materale processss, ordess
Writen evidence may idenify melarmsls. grocessss and dess

Little g no visual svidence of 20430 rawing skilis:
Little to no swdence of vausl relstinkehips smong matensle procisses, ordeis
Witen evidence may danify melanals, processes and dess.
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When applying the rubric, the score for each row should be considered independently from the other rows. Student work may receiva different
scares for each row

When applying the rubrie for each individual row, you should award the score for that row based solely upon the criteria indicated far that row,
according to the preponderance of evidence

Vintien evdence idantifes 2n inguiry, but visusl Writzn=wdence identifies an inquiry that islsizs to wmﬂﬂywﬁ
sindenics does nol relste to Tl inguiry, OF Wittsi the gustamad investigation AND Visus! sundence Fustarst

sivestigaton.
evidence doss nal identfy an inquiry demonpirses The susisinad nvestganon mem:hm Ve

o
Y

: Vigus! sndsnen of prachice sxnenimentston,
Visual evsdence of prechce: sxpermentation; R
. 2 = rewipion reliesin the susianed invesogaton. AND
revisr howevee, Vkial SveTS does Mot BRI ke eviience el i the vl Svidnce of
5 sueiirad investgation stattice, sxpedmentation, OR revision.

Lifgle to no evidence of visiml reialionshins among
materss; processes, (OF idess

Viglist avidenee of rudmentsry atd modersis Vigual svidence of modessts and good
200 awing skifle 0 Trewing skills:




Assessment;

STANDARDS FOR EVALUATING WORKS OF ART

SUBJECT
(MIND)

FORM
(BODY)

CORERD T 0N | FRTLr il

g PROFERTIES

The subject reprecens tha mind of an, design,
creaivity, process, expression, and it

Form i the repressniation of the quality of the
‘Sublect wansTarmed throligh s vsUs!, menial and
physical exdpistience. Fom fapresshis e THOW

slamants of the-subiect and its

presentation. This aspect of-art or design responds. |ARER

the “What' quenes of ts being.

The subject could be synonymious with the general | De:

desgn, plan, conept, oal, mea, mrnd, 3nd the
undersianding represenisd inthe srtor design

The general character of fthe subecl and the_

rempostion commumcate excellent quality of |
design, planning,  infelligence,  and
understanding. The design communicates an
entirely  mature, advanced, sophistcated,
spmtual, novel, and transcendental  quality.
Entirely new understanding is generated.

DSCRIFTIDH
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excellant quality in argamzing elements of arf
and the principles of design. and
‘excellent of technical skills of execufing |
the elements of art. Keen for the:
value of detais, efiechve compesition, efficent
desuan, maﬂ refationships. and harmony
within the compastion ate floirshing.

mmmmmmrm
The slements of < . Intention, focus.
mativation, feelings, and amptions feft and projecied
wihin the compestion

This aspect of art or deskan represénts the "Why'
queres af its being,

The general expression of dzsgn demonsirates
excellent, powerful, and effective quality of
-atfitde and

cheracterization of engagement, mofvation,
mmma.m communication and
furiction.

The general chatacer of the sul
communicales  strong  quality of design,
planning. thinking, and understanding. Maturty

and sophistication are expressed. Enfirely new
understanding 15 ememing.

subject |

Thi genetal composition of design demansirales
a strong quality in the sements and
: ﬂ'ﬁp‘miph;ﬁfdﬂ*sgﬂ and
quality of technical skils in exscuting
elements of art Attention fo detalls, effechive
composition,  efficent  design,  coherent
relahonships, & hamony within the composiion
are evident.

The general expression of design dembnshiates
mﬁm and effective quality of

erization of engagement, mmibivation,
emotions, ﬁeehngs mienton,  and
comunication,

The qeneral characler of the subject
communicates good quality of design, planning,
thinking, and understanding. Personat arbisic
axioms are expressed

The general composiltion of design demonsirates
‘good quality attempis fo organize efements and
integrate  the. prnciples of design It also
demornisirales a good quality of techinical skills
in exgcuting the elements of art

‘The general expression of design demonstraies
agﬂmlﬂydﬂfﬁd&%ﬁnd
ewnﬂi - motivabon, mmﬂ:ms, fesiings,

The general subject of design communicales
common aftempts to design, plan, think, and a
moderaie understanding,

The genéral camposition of design demonstrales
common and moderate alt=mpls o organize
elements and pmdﬁlh‘ﬁ of desgn It albso

ﬁﬂsmm;ﬂmmmﬂr&i | |

The general subed of desgn communicates
weak quality attempts approxmating a generally
basic and fundamenially prmitive nature o
design, plan, think, and a weak gualty of
uriderstanding:

The general composition of design demonsirates
weak quality attempis fo organize elements and
principles of design It aiso demonstrates aweak
quality of techmical skils in exsouing end
integratinig the elements of arl.

The general expression of design demonstrates
a weak quality of aliitude, characterzation of
engagement. mofivalion, emeofions; feslings,
intention, and communicaiion.

The general subject and the design communicate
poor quality aftempls approximaliig no
onginality and poor imagination fowards
designing, planning, thinking, and of a poar
understanding

mmmammm
poar quality of allemipls B organize elements
wmmﬁmmrquﬂﬁym
ﬂhhwﬁmmmﬂﬂaﬂm
fhiegranm of techniques In execution of art

NOTE HIGHEST POSSIBLE GRADE 1S 99%,

The general exiression of desgn dembnsirales
2 poor quality of affifude characietzation of
engagemenl, molivafion, emotions, feelifgs,

infention, mdmnqrmcalm

'GRADE SHOULED BE MAINTAINED NOT LOWER THAN 28 %-POOR PER AREA

Prepared by

MR. JOFIL E. COLLADO
Creative Facilitator




