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SKILLS

Inquiry and Investigation 1
Investigate materials, processes, and ideas.

1A GGenemle pussitulibes lor invesligation
1.8 De=cribe how imquiry mzades Investigation through ant ame desian
1. Rescnbe how matenals, processss, and eas m ant and design relale o conlext

1.2 Imterpret works of 20 and design based on matenals, processes. and iteas used

1. E Investgate malenals, processes, and igeas

Making Through Practice, Experimentation, and Revision 2
Make works of art and design by practicing, experimenting, and revising.

2 A Foemulaie questions hat guide a sustaEnsd invesigahtn Mowgh it and desian

2.8 Conthict 5 sustained investiaation through art and design thal demansirales mactice, experimentation, and revesion guitised by
fAuesuons

2/ Make winks of am and desgn thatl demonstrate symithess of malenals, processes. and ideas

£ 1 Make works ot art-and design thatl demonsirate 2.0, 3.0, or drawing skilis



Communication and Reflection 3
Communicate ideas about art and design.

3.4 lderify, in wiiting, questionss that guitled a suitained investigation throlgh art and desidn.

3.8 Desonbe, in writing, b 21 sustamed mestiaation throuagh an and desion shows evidence of practice, expenmentation, and evisian
auded by questions

3. ldenidy, m witing, matenals, pocesses, and (deas used (o make works of at and design
3 D Deseribe how works of an and design gemonsirate synthests of matenals, processes, and eas.
3 E Deseyibe how works of ant and desitn demaestata 2.0, 30, o diawing skills

3 Fresent works of an and desan for viewss imerpretation

Big Idea 1 Investigate Materials, Processes, and Ideas
What informs why. how, and what artists and designers make?

Artists’ and designers” experiences inform their thinking and making. Those experiences
often spark questions that guide investigations in diverse disciplines. Artists and designers
investigate how materials, processes, and ideas within a work relate to each other, how
they relate to interpretations of the work, to art and design traditions, and to other
disciplines. Artists and designers select materials, processes, and ideas to investigate as
potential components for making.

1.A Blocumen! expenences lo génerate passibilities for making ant and design (Skill 1.A]

1.A 1 An expenence is an evenl or oocurrence. Expenences include imeracting with actual surroundings. imagining abstract and
fictional concapts. communication, and research, Reflecting on expenences often sparks questions and mspires mvestigation
Expenences can be dooumentad by recomding observaions and pescemtions related fo an expenence

1 A2 Docurnentation s recording information. Decumentabon takes many formats including images {e.g., dawngs, photos, diagRms,
videns), samiples of matenals, modsls verhal descnphiah, 3nd sound  Docimentahan rRis@Ed 10 works of an and design can be shared
with viewers o affect inferpretaiion and feetibalk about' e wark, which can further the amist'sl designes’s understanding of viewet
respanses o their work

1.4 3 Viewers are people who look 2t 3 work of ant o design (the arfist or designer who made the work is also 3 viewer)

1 A4 Inlerpretation & untderstanding based of subjective expeniences and perspeciives

1AL Feedbacikis information about how someone responds {0 2 wark of ait or design  Feedhack can be spentaneaus and infoarmal ar
more formal and structured. Feedback can be a conversation. writien cemmeniary, andlor nonverbal (e:g , a physical reachon, &
respanse presented by drawing) 1desally, feedback 15 constructive (usstul)

1B Dacument examipiles of how inguiry guxiss sustmned nveshigation hnough &t and design. [Sioll 1.8]

1B 1 Documeniation of expenences becomes a resource for the anist/ designer Documentation can be shared with viewers, it can be
presented as g work andfor as pait of 3 sustained investigation

1.8.2 A sysiained investigalion through art and design 15 an maury based, indepth study of maleials, processes, and ieas done over
time. Sustained invesligation expands arfists’ and designers’ awareness of possibifites for mélﬁng. [nvestigation inclldes asking
guestions about malenals, processes. and jdeas within and beyond the discipiines of art and design A question is words used to find
infermation (uesbons can be as simple as asking who, what when, where. why, how, what if. and why not

183 Sustained investigation is guided by guestions. it involves research. discovenng or venfymg informabion. Investigation includes
parception, cunesty. examination, discovery, imagination, interpeetation descriptivn, 2 converssalion Investigation can confinm and
challenoe thinking, revealing coniections and opporiunitics.

1.€ Decument investgation of viewers' mlerpretations of art and design [Skill 1.0)



1.C 1 Researching inveshgations of artists. designers, and people working in other disciplines develops understanding of how inquiry
guides the making of art and design. Research can be indirect, such as examining how a designer's work shiows evidence of inmqary, or
direct; for example, falling with a physicist about questions they asked and how they mveshgated those questions.

1.C.2 Examples of haw inquiry guides susiained mvestigation threugh art and design can be documented by recerding guestions, lines
ot inquiry, inveshiatve processes (e g, praclice, experimentation, evision), and outtomes (e g, learning ah-uut malenals, processes
and ideas ang asking maore questions), Documeatalion becomes a resoutes for the arbstdesiiner. Docurmientalinon can be sharsd with
viewers, it Cal be presented & 3 wark and/or as part of a sustaiiied investigation

1.€3 interpretation of art and desian can be investigated by deseriting matenals, processes, and ideas (companenis) of works of an
and design, the context of works, and viewsr responses 10 works

1.C.4 Conlext is informtion about when, where, tiow, why, and by Who a work was made and viewsd, Context affects how 2 work 15
mterpreted by its maker and by wewers

1.C.5 The matenals, precesses, and ideas used o make a vwaork of art or design influence the arhst or designen making the work: and
these companerits infiuence viewer intermretations. People associate what they perceive ina work with thesr own expenences ' affecting
e mterﬂetﬁﬁm.

1.€.6 By Investigating how vievwers inferpret ant arwd design based on matefials, processes. amwd ideas, artists and designers can develop
understanding of how people respond fo work, moluding work that they make They £an also leam about thelr own interpretations of an
and design

1.6 7 Investigations of viewer mterpretation of art. and design can be documentad by recording guestions. §ines of inquiry, and
investigalive processes and sutcomes (1.e: talkng with viewers fo leam how they inlempret a specific matenal usec ina sculpture).
Du,::wﬁeniaimn becomes a resgurce for fhe arist designer. Documentation can be shared with viewets, it can be preseniad as a work
andiof @ part of & sustainad mvestigatian

1.2 Document How works of art and design relate to-ant and desidn taditions. [Skill 1 C]

1.D:2-Artists and designers can aonnect thely work wath an and desian tradifions 5y companng matenals, pfocesses, and ideas they use
with those used by ariists and designers who worlc i different contexts, from the artist or designer working next to them 1o prehistoric
cave painters, Consirtering the context of each work—when, Wivere, how, why. and by wha the work was made and viewed—atiows for
the works to be relaied mare appropnately Gomparning works of art and desian reveals simitanties and differences in matanals,
processes. and ideas; often highlighting dishinctive aspects of each work

1 D3 Developing avaraness of art and design tradiions can expand possibilities for thinking and making When arlists and designers
refate their work o 2t and/ desian tradilions, ey can detde whather 1o allan with or challengs those tradifions. Documenting inflisnces
of art and design traditivns on werk can demonstisie inleanty by acknowledoing references and influencss.

1.0 4 Documentation of how works of an anxd design relate (o ant aikl design tradifions becames @ resatrce Documentation can be
shased with viewers, it can be presented as.a work andlor 25 part of a sustamed investigation

1.E Document evaluation of art and tlesign. [Skill 1.0]

1 E1 Warks of art and design can be inferpreted through the process of evaliation, dsing evidence 10 compare work with speafic
cniena: such as the artist’s or designer’s goals for making the work. Works in AP 2-0 Ast and Design AP 3D /Art and Design, and AP
Drawing portfolios are evalusied based on'spaafic criteda stated within the sconna guidehnes, involving relationships (conrections) of
matenals, processes, and ideas.

1.E 2 Warks of ant and design cain be avaluated by

be pointed oul. fsled, and discussed 'Using wisual evidence from e work of 21t or design

Focusing an ane campanant and is visual connections to gther components: For example ydentdy 2 matenal and a process used vathin
the work and desciibe how they are connected wisually withun the work. Expand the focus. considenng the ideas that were used, how!
are they visually related to the matenals and processes? Are the relationships dear and strong? Do additional viewers inferpret the
relationships similsny? '

Observing and reflecting on individual and combinied effects of Components within the work

Idertifying the use of specific skills within the woik. For example, (dentify how colar is sialifully used to emphasize shapes thal are
inearal 1o 3 graphic design concept

Gonsidering how vistal evidence of the skills used within a work coldd be strengthened

1 E2 Communication between the artist/designer and viewers can mform evaluation of warks of art and design Evaltative decisions
about relationships of matenals, precesses: and ideas of 2 work. whethen made by the artist/designar or a vieswer, should be supported
by visual evidence within the work



1.E 4 Evaluation of art and desion by considenng relationships of matenals, processes. and ideas may be spontaneous and informal,
tdane by the artrst o designer as they work, of may be more formal and-structUred, wath feedback from peer reviews, group onfique; a
teacher. mentar, or client. Evaluating 2 work by considenng relationships of matenals, processes. and ideas develops understanding of
how compenents interaet to produce an averall effect, informing thinking and makang

1.E 5 Docurnentation of evalualion becomes a resource for the arhisU designer. Documentation can be shared with viewers, il can be
presentad 353 work and/or s pant of @ sustaned investiaion,

1,FDocument seiection of maleiials, processes and kisas to investigate |Skill 1 E]

1.F 1 Selecting malenals, processes, and ideas to investigale may be intentional, based on expenence; Interests, anxd avaitability of
materials and tools. Selection can be spentaneous, opan o expenmentation and discovery, of stralegit, focused on a question,
hypofhests. or goal Artists and designers consider inherent (observable, physical) and interpreted (determined by cottext, including
persanal and cultural perspectives of the arlistidesigner and wiewers) atinbuies.

1.F 2 Investigating malenals; processes, and ideas beyond those tradiionally used to make art and design can expand possibilities for
thinking and mzking Researching malenals, processes, and ideas that diverse thinkers and makers use can inform artists’ and
designers saiscions

1 F 3 Selecting ane companent to mvestigate can lead 1o questions abaul other companents. For example, selecting a matarial to
investigate can lead 1o questions about processes. how can the matenal be used? and ideas whal concepts and connotations are
associaled vath the material?

1 F4 Selections of matenals. processes, and &eas can be documented wath images (e g, diawings, photos, diagrams, videos),
samples of matenals, models. varbal identification, descnplien, gueshons, andfer ralisnzales: - andlor sound: Documentation of salections
becomes 3 resource for the arist! designer: Documentzhon can be shared with viesvers, it can be presented as & work andlor s pant of
3 suslained Inveshaation

Big Idea 2 Make Art and Design
How do artists and designers make works of art and design?

Artists’ and designers’ work is often driven by inquiry. Artists and designers generate
guestions related to their experiences. They select materials, processes, and ideas to
investigate, guided by their questions. They make work through practice, experimentation,
and revision using selected components, developing skills in connecting materials,
processes, and ideas within their work. |

2.A Formulate gueshons that guide a sustained invesagation threugh art and desian. [Skill 2°A]

2 A1 A sustained mvessgation through a3l and design 12 an inquiry-based | in-depth study of matenals. processes, and ideas'done gver
lims '

2_A72 Formulsting guiding questions for sustained investigation can include

Reflecting on documentation of expersnces

Thnlana about past and cunent expenences and work. as well as kmowledoe, skalls, intenions; and goals
Open-ended guenes thal begm witivywhat (£ how, why

Focusiwg on questions (hial can guids thinking 2 mrsking

Envisioning possibilities for imasstigatean within and beyond the disciplines of ant and design

Organizing questions by groupng simitar ones fogather

E.valuahrbg and ranlurtg quesiiens according to their potential for discovery

2 B Condit & sustaned nveshigation through att and design thal demanstrales prachice, expenmesiiauon, and revisn guvlad by
quastions, [Sill 2 B]

2 B1 Pradice s epeatedly using 2 matenal, process, of Blea over 3 perod of ime Practice should support I6aming and development



2.8 2 Experimentation s lesting @ matenal, procsss. of idea An expenment can begin with a question as simple as'What if . 7
Expesimenting tiweolves trying something different: Resulls can be swipising, sparkma new ways of thinking and Using
companents

2 B.3 Practice and expenmentation cften include revisien fc medity, claniy, or reimagine works and ideas.: Rewiston eanbe
spoEeoUS, guick charges made dunig the working process

Revisioh can be methotiical, complex, substantial changes made after stopping to evaluste work Rewision s ofien based on bangin:
logither aclual s desired States of work! 1t can inchide consideration of relationships of maeals, processes, and ieas

2.4 Practice, expenmentation, and revison msing matevials, protesses, and deas can
2.8 5 Feedback on prachice, experimentation, and revision can provide insiont about the effects of those aclivites

2 8 § Conducting a sustained mvestigation throogh art and design that demonstrates practice, expenmeniation, and revision guided by
a quesbon can Include:

Formuiaiing and seiecling questions 1o guide praclice, expenmentation, and reyisin

Saletting matenals, processes, and idess in relation lo questions thal guide investigation

Practicing with malerials, processes, and ideas in relation 1o questions that gipde investgation

Expenimeniing valh meterials, processes. and jeas in riation lo guestions hat guire investigation

Revising matenals. procasses and ideas in relakon to queshons that guide investinahon

Documenting praclice; expenmentation, 3H0 revision with matenals, processes, and ideas in retation 10 guiding qustions
Redlecting an refationships of questions and practice, expenmentation, and revision with materials, processes, and idess

Exchanging constructive feedback aboul vistal evidence of sustained inveshaation and practice, experimentation, and rewision guided
by qléestions m each olher'’s work

Revising questions that quide the sustained investigation s a resull of leaming from prachce, expermeniation, and revision

2 BT Documenitation of sustained mvestigation Ihal demornsirates prachice, expenmentation, and revision guided by a/question should
inciude visual evidence of practice. expenmentalion, and revision and of (e 2fiecs! I can also indude wiiten desoplions.
Documentation becamas A resolr= for the 2nlisd! designer Dotumehtaion can b= shared with visvers, il can be preseniiad as a work
andlot-as part of a suskained investigation,

2.C Make works of arl and desgn that demonsirate synthesis of matenals; processes, and ideas [Skill 2.4

2.1 Matetighs, processes. and kieas usad 1o tak= a work of 21t or design may be vaually unretated or disconnected within a work,

They may be nelated or connected; o they may he syninesized. Synithesis of matenals. processes, and ideas of works of art and design
15 demonsiiated by wisual ewdence of integration o1 coalescence of these componenis:

Eﬂlhlﬂ&ngwmkﬂﬁlshmumtmeuﬂmufﬁyfﬂﬁlﬂﬁagﬂalﬂfﬁEﬂPE—ﬂAﬂﬁlﬂﬂmm AP 3-D Art and Design, and AP
Diawing portfolins Making works of art and design thal demimsiate synihesis &in involve

Selecting nutenzis, processes, antt jil=as by corsidenng indvidual ame combmed charactenslics

ldentifying matenals, processes, and deas used lo make a work of ant and design, providing visual evidence fram the work to support
identification

Considenng each compenent’s relabonships with othes components within a worlc of art or design

Malong defiberate; clear, visual connections among matenals, processes, and ideas within 2 work of art or design

Practicing, expenimenting, and revising combirsstions of neltenals processss, And idess o stiengthes reiationships within a wark of an
of design

Describing how matenals - processes. and wless are related within 3 work of ait and design, providing wisual evidence from the work to
SURRON desaiptinn

ﬁmhangng constructive feedback about clanty of relatonships among matenals; processes, and ideas:

2 D Make works.of art and design that demonstrate 2.0, 3D, or drawing skilis: [Skill 2 D]

201 2-D skilis_ the applicanion of hwe-dimensional elemenis and princples— paint, line, shape, plane, layer, form, spacs, lexture, calor,
vallie, dpacity, transparency, fime, unity, vanety, thythim, movement, proportion) scale, balance, smiphssis, contrast, repetition,
figurefground relationship, connedlion, juxtapositisn, hierarchy

202 3-D skills: the appfication of hreedimensional 2lements and princisles— point, ine, shape, plane, fayer, fpm, volume, mass,

occupied! unoccuped space, lexure, clor, valus, opaoty, transparency, fime, unity, vanaty, thythm, movement. propartion, stale,
balance emphasis, confrast; repetition connection, juxtaposition, fierarchy



20,2 Drawing skills use of mardcmaking, line, surface, space ight and shade, composition

2 D4 Making work that shows visual evidence of skills = 2 goal of the AP 2.0 Arl and Design, AP 3:D Arl and Design. and AP Drawing
partielios. Making waorks of art and design that demanstate skiils may indude

Selecting malenals, processes, and iess by considenng how skills will be develuped and demonsirated using thise compeanents:
Saletting specific skills to develap and demanstiate within works of ar or design

Developing specific skills feough practice, expesimentation, and revision

Identifying spedfic skills demonstrated vilthin = work of art and desian. prowding wsual evidesics from the work 1o suppart identification

Dmblng how spEE:ﬁc Skl @ gemonEirated Wilfim B won: oF 51t 3ng Gesin:, Brovcmg: vis ual ayvigence Trom e work 1o Suiean sEEcrpion

Big Idea 3 Present Art and Design
Why and how do artists and designers present their work to viewers?

Artists and designers make choices about how they present their work. Their choices
affect viewer interpretation. By presenting their work and documenting viewer responses,
arlists and designers leamn how viewers interpret materials, processes, and ideas used to
make the work. Understanding viewer interpretations can inform thinking and making.

3.A ldentify in wriling, matenals; processes. and wleas used 1o make works of an and desion {Sloll 3.C)

3 A Malenials are physical substancas that arfsts and designerss use to maka works of ait and design. Processes as physical and
conceplisal activities mcluding applications mvalved with makong waorks of art and design. Ideas are concepls used {o. make works of an
and design.

342 When identifying matenals, processes, and deas of a work af @t or design in wiiling, it s impartant 1o

Begin by carefully and methodically obsernang the work of art or design

Consider which companents are used, as well as why and how they are used

Use dear, ainise words fo prowwde essential informafion ahout matenals, mocesses, and ideas

3.A:3 When wnting abcut matenais, processes: and ideas used, it's imporiant to make strong conneclions between wsual evidence
seen In the work and the words used iy wating, It may be helptul to avord aving informiation hat's wsually obvous and less important
instead focusing on more inportant and less visibie aspadis of Ihe components used, Forexamiple, when &entifying matenals
processss, and ideas within a diawing of a tresthal was mads using 3 piece of chanzad twig and paper fodnd on the ¢ground insizad of
ientifing matenals 25 “charcoal on papst” and process @ “drawing,” the adist cotild identify matenals as “bumed twig on found paps™
and rocesses as “foraging. buming, recycling, and cbsenvalional drawing *

3.A 4 Ressarching arlists’ and designers’ wrtten descriptions of compaonents used in thewr work Gan further develop writing skills
Exchanging consiructive feedback about, clanfy and efiectveness of willing about matenals, ideas, and processes can also hane
wiiding

3.A:5 Whnitien identihcation of malenals, processes. and ideas used (o make-art and design is aform ol doecumentaton that becomes a
resource for the arlisl/designer: Documentation can be shared with viewers

3B 2 To describ= relationslips among matenals, procssses, and'ideas in 2 work of art or desigh, i is impottant (o

Begin by carefully and methodically ohsenang a work, identifying componients indiadually. they can be painted gul. isted, and
drscu=sed

Compare charactensiics of one companent swiifi another, mentifying simifantiss and differences

Descnbe relabonships amaeng all three types of components (matenals, processes. and idess), giving examples sf wsual evidence of
thizir conrnections '

Catisider how visual evidence of conneclions among the components could be stiengtiienesd 1o show sypthesis the eiffect of combined
aom

3.8 3 Description of how works of an and desion demaonstriate synthesis is a form of documentation thal becomes a tesource for the
aristidesigner. Documenlation can be shared with viewers



3.C Bescnbe how works of art-and design demonstrate 2.0 3.0, or draving skills. [Skill'3 £

3/C.1 Skills that ans shownin @ work of &t or design can be pointed oul, listed, and discussed, ifing visusl evidence Tom the work Lo
suppont descrptions Descobing 2-0). 3-D, on drawing skifls observad within diverse wirks of art and desian buiids understanding of how
skills can be demonsirated: Discussing skills:that are cbsenved wathin works: of art and design can hone undersianding of how skills are
visually endenced

3,C2To diesstibe how sklls are demonsiraiad in & wark of st or desian.

Carefully and methodically observe the work, identifying 2 spedific skill that Is visually evident. For example; focls on color within 3
araphic design, using words to describe how sKifil use of cafor emphasizes shapes (hat are integral 10 the design concept

Gantinue describing how other skills are-show
Consider hew visual endence of skills used within 2 work could be strengthened

3 C 3 Descrbing how worls of art and desion demonstrate sklls 1s a form of documentabon thal becomes a resource for-the arbist/
desigrer Documentation can be shasd with viewers

3.0/ Identify, i witing. questions that guided 3 sistained ivestigation through an and design, [Skilt 3 A)

30,1 To Identify, fr vaiting, quesions that guided 3 sustained mvestigation

Reference documentaiion of questions that were recorded throughout work an the sustained investigation

Reflect on the queshons thal were insfially formuisted, and on how questions thanged as the sustained investigation look place
Carefilly and meihodically observe the work made throughout the sustained investigation

Uise degr, coninise words (o [dentity questions that guided the work

Gansider connections between words within the questions and wisual evidence within the work of the sustained investigation
Communicate the inguiry. that guided the wark

Try diffetenl approaches lo witing and evaluate thesr effechveness in conveyng questons and akgning sath the work within the portfolio

3. D2 Res=aithing anists -and designers’ wiillen questitts and descriptions ol inguily that guided thair work can suppat] development
ofiwriting sialls. Exchanaing constructive fsedback about danity of wrilten questions can also hooe writing

3.0.3 Writien identifiiation of questions that guided 2 sustained investgatmn through ar and desgn is a form of documentation that
becomss a resource for he arstdesigner Documentation cn be shared with viewsss.

3.E Descnba. in vinting, hiow a sustained mvestigation through art and design shows evidence of praclice. expenmentation, and revision
guided by-questions. [Skill 3.8

2E1 To descrits m wiiting how 2 sisiained investiganion through ar and design shows evidencs of practice. sxpariméntation. and
revision guidad by a question:

Be sure questians of the sustained investigation are clearly identified In witing

CGarefully and methodicaly observe e work Witfim the sustamed invesligation

Lse clearn; concise words to describe activilies of practice, expenmentaiion, and revision-and how they were guided by questions
Consider connhections between the words withie the descripuon ard visual evidence within the work of the sustained investigation

Try different approachss (o wriding antd evaluate thalr eflecivensss in conveying the practice, expenmeniation, and revision guided by
guestions

Consider wriling aboul what was done, how it was dune (practics, expetimentation, and revision in relabon o guestions), and why it was
done (1o conduct 3 sustaingsd Ema:sb_g_ahun thrensgh 2t and design)

3£ 2 Researching arisis’ and designers’ witing about practice, expenmentation, and revision can develop witing sklls Exchanging
construchive feedback abtwout clanty of descoptions can alse hene wnting:

3 E 3 Written descnplion-of how a sustaned mvestgation shows evidence of practice, expenmentation, and nsvision guided by
quastions 13 form of decumentalion ks a form of documsntation thal becomes 3 resource for the aristdesigner, Documitiation cain be
shared with viewers - -

3 FDocument presaentation of works of art and design for viewer interpretation. [Skill 3 7

3F 1 Presenting works of 2t and design o viewess far inferpretation involves making decisions abaut what to show, when to show il,
how o showit. and:to wham it is shown. Different ways of presenting work can fead to different intespretations—even for the arfist or

designer who made the work. The artist or designer has the power to affect how malenals, processes-and idezs within a wark are
percaived, based on deasions they make aboul how they present or display e work



3.F 3 Showmg work to viewets can biild antists” and designers' understanding of how viewers inferpret malenals, processes. anvd ideas
{hey Used to make 2 work. Il can infom thinking and makng,

3 F4 When submitting an AP 2.0 At and Design, AP 30 At and Design, or AP Drawna Portiolio Sxam. s essential fo present
images and work for evalualion, so evaluaiors can dearly see accurate representalions work and work processes When digiazlly.
photoaranhing works of ar and design and process documentaban for the portfolio, iU s Imporiant to dheck lghting, focus, and overall
clarity of each image o etsure lebilidy. Writing aboul the works is alse part of the presentation. Wiiting should be carefully reviewed 1o
ensure thial il clealy conveys idess 1 Esponss 1 Ihe prompis

3 F & Presentation of works of art and design in be documentesd by reconding Infonmiation based on direc! observation of whal was:

showr, and why, how, =¥l to whoni it was shown: Bocumentation can inclixde viever inlerpretations of the work presented
Decumentation of presentation beoomes a resouice fur the artist/desianer and 1l Gan be shared with Yiewers.

B 2024 The LoiEne Bomd, Advance! Pacememt



Advanced Placement®

2-D ART and DESIGN COURSE DESCRIPTION

The APE 2-D Art and Design is a course designed for students who are engaged in the practical expenence of art, highly motivated
and cammiited to develop mastery in the concept, composition; and execufion of their arfistic coneepts:

The course emphasizes the development and application of skills of inquiry and investigation, practice, expenimentation, revision,
communication, and reflection. It further ighlights that art i1s an cngoing process that reguires committed interest, comprehensive
research, and constant correct practice with considerable amount of time within and beyond classroom boundaries.

The AP® 2-D Art and Design requires students to produce a minimum of 15 works of ant that mirror issues associated with drawing
and painting to develop maturity of technical and philosaphical skills using the elements of 211, with the integration of principles in
designing, and cther artistic or design axioms as fundamentals of arl.

The core of the-program-essentially is to develop a porifolio that expresses two essential aspects of creative and design production”

Selected Works- are 5 well-accomplished works that would represent the students” best outputs that predicate the process, and
Sustained Investigation an aspect that demonstrates sustained investigation through practice, experimentation, revision, and
reflection. This should translate an in-depth exploration of a particular artistic idea or concept in a certain efficiency and
maturity relative to the proper representation of art and design fundamental elements and principles.

COURSE TIMELINE
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1st QUARTER UNDERSTANDING THE COURSE:

The first quarter of the schoal year should essentially be an introduction to the nature of the course. Specific information regarding the
course and the rest within its scope must be communicated, emphasized, and clanified properly. Inrhsllmgmeleammg enviranment within
the fundamentals is viewed as necessary to establish the foundation of a more complex leaming and practical skills competence.

The expectations of the subject must be made very clear befote the leamers for them to be comrectly and properly responsive to tie

challenge, standards, or expectations.
Presenting standards based on the works directly from the-college board are great for a better comprehensian of the task and as a
reference point for where to align the competence level required.

The course's requirements such as the materials needed, responsibiliies within and beyond dassroom, nght attitudes toward work,
integrity towards 2, critique rules, schedules, and the sconng standards should be established as fundamentals and essential to leaming
and matunty process.

Gonstant communication on a cerain perindic basis or as necessity calls it is infegral in the foundation stage This can be achieved
through a one-on-one critique which is comprehensively and expenenced very effective, presentation which must be done before everyone
within the leaming environment to share a leaming experience, welcome views from various individual's perspective or audience, and to
gam essential attitude on how to better respond to such challenges.

Engaging in art in the context of understanding should be emphasized as an on-going independent process that requires no specific
schedule, environment, or situation. However, this should nol be misundersiood as definitive to the idea of a choice, for the eastence of
a ceriain expression or a creative outpul must ideally radiate towards its environment in the context of expression, presentation or
IMMersian.

The enviranment must be designed encouraging 1o a more responsive disposition and motivation towards the goal and the real essence
of the course.

-

SCHEDULE | CALENDAR TOPIC | ACTIVITIES

MONDAY | TUESDKY | WEOHESDAY | THUNSDAY FHIDAY

Il n 1 | 1w 1 " « OFFICIALLY JOINING THE COURSE: Create and estabilish 2 Collezz Beard
ANt
« UNDERSTANDING THE COURSE: Develop fundamenial and necessary
7o) B— gt charactarisiics relevant to the subectand the course
Y | o Mg L o ASSESSMENT: Assess the qliafity of progress and the acduired knowledee

and urderstanding
s ASSIGNMENT: Eoenment on technlgues, media, togis. a8d matersis for
2t and desiEn.

= L1 {L= " 2 a « PORTFOLIQ DEVELOPMENT: Formulate an I uiry Based sustained
= frivestigation, Experimeant on technigques; media, tools, and materials for art
o, and design.

« EXPLORING FUNDAMENTAL SKILLS (DRAWING. PAINTING, ARTS:
DESIGN), Bpepment on fechnigues, medie, taols, and materials forartand
fesiEn

« ASSESSMENT: A== e nuahty ofprozres and e scquirsd knowledss
and undersianding.

=  ASSICMMENT: E=penment on technkpess, medis, tools, and matarials for

I | | atanddesien

s " s ] z # | . ESTABLISHING THE THEME Desian = Sustamable Informed 2rt

I | exploration.




PORTFOLIO DEVELOPMENT: Formulate an Inguiry based sustained
Im-egmaum ‘Experiment on tachnigues, media, tools, and materals for art
and design,

EXPLORING THE SUSTAINED INVESTIGATION: Davelop technical
diversity arid skills irivolving the expressive aspects (elemarnits of art a3l
principles of design) in relaton to strong compositions.

CRITIGUING: Assassthe quality of consistency, facilitate effective
organization, facilitate effective art-and design composition.
ASSIGNMENT: Develop fundamental and necessary charactenistics relevant
to the subjact and the coursa _ _
ASSESSMENT: Assess the quality ofprozress and the scquirsd knowledge
and undersianding.

EFAEL!SHTNG THE THEME: Desizn 2 Sustamabile Informed art

mmm DEVELOPMENT: Formuiate an Inguiry based sistained
Investigation, Experiment on tachnigues, media, tools, and materials for art
and design.
EXPLORING THE SUSTAINED INVESTIGATION: Develag technical
diversity and skillsirnivelving the expressive aspects [elemenis ¢f art ahd
principles of design) in relation to strong compositions.
CRITIGUING: Assass the quality of consistancy, facilitate effective
organization, facilitate effectiveart and design composition,
ASSIGNMENT: Bevelop fundamental and necessary charactenistics relevant
to the subjact and the courss . .
ASSESSMENT: Assess the quality of progress and the scquired knowledpe
anil understanding.
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ESTABLISHING THE THEME: Design a Sustainahle Informed art
exploration, _

PORTFOLIO DEVELOPMENT: Formulate an Inquiny based sustained
Investization, Experimant on technigues. media, tools, and matenals for art
and desian.

EXPLORING THE SUSTAINED INVESTIGATION: Develop techmical
diversity and shills involving the sxpressive aspects (elements of art and
principles of desizn) in relation to stronz compoesitions

CRITIQUING: Assess the quality of consistency, facilitate effective
organization, facilitate effective art and design composition:
ASSIGNMENT: Develop fundamental and necessary characteristics relavant
to the subject and the colirse

ASSESSMENT: Assess the guality of progress and the acquired knowledgs
and understending.

ESTABLISHING THE THEME: Deslgn a Sustainable Informed art
exploration, _

PORTFOLIO DEVELOPMENT: Formuiate an Inguiry based sustained
Investization, Expenimant an techniques. media, toals, and matenals for ant
and design.

EXPLORING THE SUSTAINED INVESTIGATION: Develop techmical
diversity and skills involving the expressive aspects [elements of art ahd
princioles of design) in relation to stronz compositions

CRITIQUING: Assess the quiality of consistency, facilitate effective
greamization, facilitate sffective &t and design composition:
ASSIGNMENT: Develob fundamental and necessary chsracteristics relevant
to the subject and the colirse

ASSESSMENT: Assess the guality of pregress and the acguired knowledgs
and understanding.

EXFLGEiNG THE SUSTAINED IN"IJEETIGATIGH

CRITIQUING

ASSIGNMENT

QUARTERLY ASSESSMENT | SUEHSS'FDH DFTH‘E WORKS

EHPL{}R}NG THE SUSTAINED lN\fESTIG:ﬂnﬂGM

CRITIQUING

ASSIGNMENT

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

Artwark continues! DEADLINE IN THE SUBMISSION OF THE WORKS




PORTFOLIO DEVELOPMENT: SUSTAINED INVESTIGATION

mmz&mmnﬂmﬁammmmmamewmu:epracutalexpenm:auim hrghlymutruatedand
committed o develop mastery in the concepl, compasilion, and execufion of their arfistic concepts.

The course emphasizes the development and application of skills of inquiry and investigation, practice, expermentation, revision,
eommunication, and reflection. It further hghlights that art Is an ongoing process thal requires committed interesl, compreherisive
research, and constant comect practice with considerable amount of time within and beyond classroom boundaries.

The AP® 2-D Ast and Design require students to produce a minimum of 15 well-accomplished sustained works of art that rmirror issues
associated to design to develop matunity of technical and philosophical skills using the elements of art with the integration of principles in
desighing and other artistic axioms as fundamental o art.
memﬂmewagm:n15Eﬁmtauytndevelmapmuma!exmmesmoammuf:reaﬂeznddes:gnpmm:m
Cuality- physical works or high-guality printed reproductions of physical works that would represent the students’ best output that
predicates the process, and Sustained [nvestigation- an aspect that demonstrale sustained investigation through practice,
expenmentation, revision and refiection, This should translate an in-depth explaration of 2 particular artistic idea or concept and a cartain
efficiency and maturity in the proper use of art fundamental elements.

nmage &
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| SCHEDULE | CALENDAR TOPIC | ACTIVITIES

MOMDAY | TUEIOAY | WEDNEIDAY | TiiRsOAY | FIDAY

i s X i

o LA [ i " s  PORTFOLIO DEVELOPMENT- Formulate an Inquiry based sustained
Investization, Exgenment on techniguss, mediz. toals, and materizls
e ae frir art arnd design '

s  EXPLORING FUNDAMENTAL SHILLS {DRAWING, PAINTING, ARTS,
DESIGN), Expesiment on techiigues, miedia, tools and materdale forart
and design.

" @ 2 a2 B « ESTABLISHING THE THEME: Design a Sustanable Informed art
exploration

=  POHRTFOLIO DEVELOEPMENT : Formudste:an ntuiry Beset siastansd
invectization BEmenmenton lechhiglies, media, ools, 3nd mastenals far
art and decign.

= EXPLORING THE SUSTAINED INVESTHRATION: Develop tachnical

'ﬂiﬁti diversity-and skills mvolving the expressive aspects [elemeants of art and

R principdes of design) n =iation o strong compositions:

«  CRITIQUING: Assess the quslity of consistency, fadlitate effecive
nreanzation, facifitate sfective art ant desEn composition.

= ASSIENMENT- Develop fundamental and necessary charatterisiics
relevant i the subiect and the ourse

= ASSESSMENT: Asz=ess thie quaElity of progress and e acquired
knowledgs and uhderstanding.

P > 2 - 3t « ESTABLISHING THE THEME: Desizn 2 Sustainable Informed art
exploration

=  POHRTFOLIO DEVELOPMENT : Formidstean nouiry based cistamnsd
invectzation BEmenmenton lechhiglies, media, ools, 3nd mateials far
art and design.

=  EXPLORING THE SIASTAINED INVESTHRATION: Develop technical
diversity-and skoills mvolving the expressive aspects [elemeants of art and
principles of design) n r=iation 2 strone compositions

« CRITIQUING: Assess the quality of consistency, fadlitste effective
nreanzation, facifitate sfective art ant desian composition.

» ASSIGNMENT: Develop fundamental and necessary chatacienistics
relevant o the subiect and the course

= ASSESSMENT: Azsecs thie quaElity of progress and e acquired
krciwledes and understandiieg.




» ESTABLISHING THE THEME: Design a Sustainabie Informed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulate an brcgaiiry based sustzined
Investization, Experiment on technigues, media, tools, and materials for
art and design.

« EXPLORING THE SUSTAINED INVESTIGATION: Develop technicsl
diversity and <kills involving the exprescive acpects [elements of art'and
principles of design) in relstion to strotis compositions.

«  CRITIQUING: Assass the quality of consistency, facllitate effective
organization, facilitate effective art and design composTtion.

= ASSIGNMENT- Davelop fundamental and necessary characiefistics
releyant to the subjact and the course

= ASSESSMENT: Assass the quality of progress and the acquired
knowledge and understanding. -
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«  ESTABLISHING THE THEME: Desizn a Sustainabie Infarmed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulate an rcquiiry based sustained
Investization, Experiment on technigues, media, tools, and materials for
artand design.

« EXFLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the expressive aspects [elementsof art'and
prirciples of desien) ih relation to strorie compositions.

«  CRITIQUING: Assess the quality of consistency, facllitate effective
grganization, facilitate effective art and design composition.

= ASSIGNMENT: Davelop fundamentaland necessary characienstics
relevant to the suipact and the course

=  ASSESSMENT:Assass the quality of progress and the acquired
knowledge and understanding.

» ESTABLISHING THE THEME: Desizna Sustainabie Informed art
explosation.

« PORTFOLIO DEVELOPMENT: Formulate an Ingguiiry based Sustmnesi
inmmdetwr Bn:fnnﬁnlnrrtaﬂmmlﬁ miedis, tools, and materials for
stand

« EXPLORING THE SUSTAINED INVESTIGATION: Develop techmical
diversity and <kills involving the eapiressive acpects [elements of it and
principles of desizn) in relation to stronz compositions

» CRITIQUING: Assass thi guality of consistency| facilitate effective
organization, facilitate effective art and design composition.

»  ASSIGNMENT: Davelop fundamental and necessary characisnstics
relevant tothe subject and the course

=  ASSESSMENT: Assass the quality of progressand the acquired
knowledge and dng.

. EFAEJWIHGMEWEEEE@I a Sustainable Informed art
exploration.

« PORTFOLIO DEVELOPMENT: Formulate an rcgiiry based sustained
Investization, Experiment on technigues, media, tools, and materials for
art and design.

« EXPLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the exprescive aspects [elements of art'and
principles of design) ih relstion to strotis cormpositions.

= CRITIQUING: Assass the quality of consistency, facilitate effective
grganization, facilitate effective art and design compoisttion.

= ASSIGNMENT: Davelop fundamental and necessary characierstics
relevant to the suipect and the course

=  ASSESSMENT: Assass the quality of progress and the acquired
knowledge and understandnz.

- EFAB!JS-I—*IHGTHEWEMEI}EEM a Sustainable Informed art
exploration,

= PORTFOLIO DEVELOPMENT: Formufate an Inguiry based sustained
investization, Experment on techniques, media, ools, and materals for
aftand dqun

« EXPLORING THE SUSTAINED INVESTIGATION: Develop technicsl
diversity and skills involving the expressive aspects [elements of et and
principles of desizn) in relation to strong compesitions

« CRITIQUING: Assass the guality of consistency facilitate effective
grganization, facilitate effective art and design composition.

s  ASSIGNMENT: Develop fundaimental and necessary characieristics:
relevant tothe subject and the course

=  ASSESSMENT:Assass the quality of progressand the acquired
knowledge and understanding

T
Exat= ke ball
an

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

DEADLINE IN THE SUBMISSION OF THE WORKS [two works that best that
desenbe the arfist's competence i a figuraiive-and non-figurative form|




3rd QUARTER PORTFOLIO DEVELOPMENT: SUSTAINED INVESTIGATION

The AP® 2-D Art and Design require students to produce a minimum of 15 well accomplished sustained works of art that mimor issues
ammmwtummdwwmllmmﬁskﬂhmngﬂwaﬂmmsufmmmﬁﬁmtegahﬁmafpmﬁpl&sm
designing and cther artistic axioms as fundamental to ar.

ThemafﬁtepfngmmﬁWytumamumenmﬁm&mwmmmﬁuﬂm
Quality- physical works or high-quality printed reproductions of physical works: that would represent the students best output that
predicates the process, and Sustained Investigation- an aspect that demcnstrate sustained investigation through practice,
expenmtahm mmmmmmm&mm m-dapﬂ?mmlmafamm&aratshcﬂmurmandamm

SCHEDULE | CALENDAR TOPIC | ACTIVITIES

I 1 i 1 3 B T E » ESTABLISHING THE THEME: Design a Sustamable Informed art
exploraton.

«  PORTECOLIODEVELOPMENT: Formulate an Inguiry based sustained
Invastigation, Bmenment on technigues, media, tooks, and materials for
art.and design

« EXPLORING THE SUSTAINED INVESTIGATION: Desslop technical

) . . . diversity and skills mvolving the exprassive aspects [2lements of art and

B E;._ H,EJE principles of desien] in relation to strong compostions.

1 « CRITIOUING: Ass==< the quality of chsistency, fadilitate effeciive
orgarifzgtion, facilitate effective art and desien compasition.

« ASSIGNMENT: Develop furidamental and necessary charactenstics:
relevant to the sublect and the course

« ASSESSMENT- Assess thequality of progress and the acouired
knowiades and understandms.

" iz L L = o ESTABLISHING THE THEME: Design a Sustainable Informed art
exploraton.

«  FORTFOEHD DEVELOPMENT -Formulate an Inguiry based sustamad
Invesie=tion, Boenment on technigues, media, tooks, and matarsls for
art.and design

« EXFLORING THE SUSTAINED INVESTIGATION: Deslop technical
drversity and skills nvolving the expressive aspects (elements of artand
principles of desten] in r2lation to strong compostions:

« CRITIOUING: Ass==s the quality of cdhsistency, fadilitate effecive
orgarifzgtion, facilitate effective art and desien composition.

« ASSIGNMENT: Develop furidamental and necessary charactenstics:
relevant to the subject ard Hie coursse

« ASSESSMENT:- Assess the guality of progress and the acouired
mm-.'ia‘e{:fge and understa ndmr

" 0w o i &2 o ESTABLISHING THE THEME: Dest=n a Sustainable Informed art
sxpioraton.

«  FORTFOHOD DEVELOPMENT -Formulatean Inguiry based sustamad
Invastisation, Boenment on technigues, medis, toolks, and matarals for
artand design

« EXPLORING THE SUSTAINED INVESTIGATION: Deslop technical

WEEK D diversity and skills involving the expressive sspects lelements of artand

1 = principles of desien] in r2lation to strong compostions:

« CRITIOUING: Asss=s the quality of consistency, fadilitate effective
organization, facilitate effective art and design composition

+  ASSIGNMENT: Develop furidamental and necossary charactaristics:
relevant to the subject ard e coursse

« ASSESSMENT- Assess the gquality of progress and the acouired

D I - . | knowledse and undsrstanding.

o -] .} an; . = « ESTABLISHING THE THEME: D-'h‘tgﬂ a Sustainable Informed art

| exploration.
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PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustainad
Investization, Experiment on technigues, medis, tooks, and materisls for
art and dasizn

EXPLORING THE SUSTAINED INVESTIGATION: Develop technica
diversity and skills invalving the expressive sspects (elaments of art and
priticinles:of design) in ralation to strofig commositions:

CRITIQUING: Assess tha quality of consistency, facilitate sffective
organization; facilitate effective art-and design compesition.
ASSIGNMENT- Develop fundamentatand necessary charactenstics
relavant to the subjectand thecourse.

ASSESSMENT: Assess the quality of pragress and the aequired
knowledze and understanding.

~ T reinar
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ESTABLISHING THE THEME: BEElgn a Sustainable Informed art
exploration.

PORTFOLIO DEVELOPMENT - Formulats an Inguiry based sustanad
lnmﬂﬁaﬂﬂn Emenment on technigues, media, tools, and matersals for

and design
ENFLORINGTHE SUSTAINED INVESTIGATION: Develop technicsl
diversity and skills imvolving the exprassive aspects [elements of art and
principles of desien] in r2lation to strons compositions.
CRITIQUING: Ass=ss the quality of chsistency, fadilitste effective
argarization, facilitate effective art and design compasition.
ASSIGNMENT: Develop fundamental and necoscary tharactaristics:
refevant to the sublect and the course
ASSESSMENT: Assess the quality of progress and the acquired
kmowiedgs and understanding.
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ESTABLISHING THE THEME: Desizn a Sustainable Informed &t
Sxportior.

PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustsinad
Investization, Experiment on technigues, medis, tooks, and materisls for
art and desizn

EXPLORING THE SUSTAINED INVESTIGATION: Develah technical
diversity and skills Involving the exoressive atpects Eebanmrs of art and
priticinles:of design) in ralation to strofig commositions:

CRITIQUING: Assess tha quality of consistency, facilitate sffective
arganization, facilitate effective art and design composition.
ASSIGNMENT- Develop fundamentatand necessary charactenstics
relevant to the subject and the course

ASSESSMENT- Assess the quality of pragress and the aoquired
kmwbedg&- g understanding.

ESTABLISHING THE THEME: Desizn a Sustainable Informed art
exploration,

PORTFOLIO DEVELOPMENT: Formulate an Inquiry based sustsinad
Investization, Experimant on technigues, medis, took, snil materigls for
art and dasizn

EXPLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the axpressive acoects {glements of art and
orircipies-of desizn) in ralation to strone combosiiorns:

CRITIQUING: Assess the guality of consistency, facilitate sffective
arganization, facilitate effective art and design composition.
ASSIGNMENT -Bevelop fundamentatand necessary charactanstics
relevant to the subject and the course

ASSESSMENT: Assess the quality of pragress and the soquired
knowledge and understanding.

ESTABLISHING THE THEME: E}eagn a Sustainable Informed art
expioration.

PORTFOLIO DEVELOPMENT - Formulate an Inguiry based sustanad
lnmwgamn Experiment on techniques, media, tools, and matearials for

znd design.
ENFLOEINGTHE SUSTAINED INVESTIGATION: Develop technical
dversity and skills mvalving the expressive aspects (elements of artand
principles of design] i relation to strons compositions.
CRITIQUING: Ass=ccthe quiality of consistency, fadlitate effective
argarization, facilitate effective art and design compasition.
ASSIGNMENT: Develop furidamental and necessary charactenstics:
relevant to the sublect and the course
ASSESSMENT:- Assess the quality of progress and the acouired
knowiadge and understanding.
EETAEUSH'IHG THE THEME: D&Esgn a ﬂﬁiﬂlmhb Informed art
exploration.
PORTFOLIO DEVELOPMENT - Farmulatsan Inguiry based sustanad
Investization, Bmenment on technigues, media, tools, and matanals for
art and design.
EXPLORING THE SUSTAINED INVESTIGATION; Develop technical
diversity and skills mvalving the expressive aspects (elements of artand
principles of design] in relation to strons compositions.
CRITIQUING: Assess the quality of concistency, facilitats effective
organization, Facilitate effective art and desizn -:i:nrnmsihm
ASS|IGNMENT: Develop furidamental and necescary characteristics:
relevant to the sublectand the course
ASSESSMENT: Assess the quality of prograss and the acquired
knowledseand understanding.




QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

DEADLINE IN THE SUBMISSION OF THE WORKS [two works that best that
gescribe the artist s competence in 2 fourabve and non-figurative formyj

4th QUARTER PORTFOLIO DEVELOPMENT: SUSTAINED INVESTIGATION

The AP® 2-D Art and Design require students 1o produce a minimum of 15 well-accomiplished sustained works of art that mirmor issues
associated tc design to develop matunty of technical and philesephical skills using the elements of art with the integration of principles in
designing and other artistic axioms as fundamenial to art.

Thie core of the program is essentially to develop a portfolio that expresses two essential aspecis of creative and design production:
Quality- physical works or high-quality printed reproductions of physical works that would reoresent the sludents’ best output that
predicates the process, and Sustained Investigation- an aspect that demonstrate sustaned investgation through practice,
experimeritation, revision and reflection. This should translate an in-depth exploration of a particular artistic itea or concep! and a certain
efficiency and maturity in the proper use of art fundamental elements.
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FORTFOLID DEVELOPMENT: Formiudate an Inguiry based susizined:
Invecijgation, Expenmiant on ta:hnlqunr media indle and matersls for 3t
and design
EXPLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the axpressive aspects [slementsof arband
principtes of designlin relation to strong compositions:
CRITIQUING: Assass the guality of consistency, facilitate effective
arganization, facilitate effective art and desizn compaosition,
ASSIGNMENT- Develop fundamantal and necessary charactenistics relevant
to the subject and the courss
ASSESSMENT. Assess the quality of progress and the acquired knowledss
~ and undersianding
PCJ-RTFGUEI DEVELDPMENT: Farmulate an Inguiry based susisined
Investizgation, Expeniment on technigues, media, tools, and materials for at
and design,
EXPLORING THE SUSTAINED INVESTIGATION: Develop technical
diversity and skills involving the exprassive aspects [elements of art and
principles of desien) in relation to strofig compositions.
CRITIQUING: Assess the quality of consistency, faciitate effectne
prganization, facilitate effective art and desizn composition.
ASSIGNMENT: Deyelop fundamental and necessary charactenistics relevant
to the subject and the course
ASSESSMENT: Assess the quality of progress &d the acquired knowledge

and uncerstanding.
PD'ETF&IG DEVELOPMENT: Formutate an Inguiry based sustained
Investigation, Bmenment on techniques, media, tools, and materials for ant
and desisn,
EXPLORING THE SUSTAINED INVESTIGATION: Davelop technical
diversity and skills involving the exprassive aspects (elements of et and
principles of design) in relstion to strong compositions.
CRITIQUING: Asze<s the quality of consistency, Tacllitate effedive
oreariization, facilitate eMfective art and desigr composition.
ASSIGNMENT: Davelon fundaimental and necessary characterstcs relevant
o the sublect and the course

ASSESSMENT: Assass the quality of prozress and the acguired knowledse
and undarstanding.
PORTFOLID DEVELOPMENT: Farmulate an iregtiing hased sustained
Invastezation, Bxoenment on technigues, medis, tools, and matanals for amn
and design, ;
EXPLORING THE SUSTAINED INVESTIGATION: Bevelop tachnical
diversity and skills m'u'nh"rrfgﬁle expressive aspects (alements of art and
principles of design)} iy relation to strong composibions

CRITIQUING: Assess the guality of consistency, facilitate effeciive

:F[“Eﬁﬁatm facilitale effective art and design composition.
ASSIGNMENT: Develop fundamental and neces=ary chiaracteristics relevant]
o e sublject akd the course
ASSESSMENT: Aczass the guality of progress and the acijuired knowledes
and understarding.
QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
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Student Clearance Days & Special Events




Artis the lingunstics of phifesaphiss
focused essentially onthe
expression of besuty and design
which appeats 1o an emotional and
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Teaching Strategies:

It 2ny given lessorn the student will genetally be provided with a goal with background nformation and the tools and methods to achieve the
goal. The focus for the student is the time spent experimeniting and miaking that lead to individual expression and discovety

The goal of the teacher s to encourage conceptual and intellectual skills, technical skill and arfistic skills through activities, leciures and
demoanstrations, and crtique

+ INTELLECTUAL/ CONCEPTUAL SKILL
This serves as the brain of art. It includes the choice of subject, the intention, or the voice of art. and how it 1s conceptually signdicant
to the past. present and the future

« TECHNICAL SKILL
This is the body of ait. It encampasses the appropriate and effective use of the tools, methods and techniques and the way of doing
it

« ARTISTIC SKILL
This aspect is the heart and the soul of art It essentially communicates m an effective way. This involves creative compasition,
personal expression, emotional content, and other metaphysical forces driving a person to create. This s the atfitude of the artist
extended into his: creation.

GRADING CRITERIA:
Thie quarierly grade will be awarded for all stident work based approxamately on the fllowing crteria.

Quarter Project(a)- an individual or a group proect o be dane within a grven fme frame
Quizzes - projeat cnibique and assignments

Deportment - (work:ethics induding cean up, befiavior and)

Quarter Exam - writien or an interiew about the project

STUDENT MATERIALS REQUIRED:

Students are not required o supply matenals for their Art dasses [f the students nesd to bring something fo class, parents will be nobfied

. Sketchbodk (A4 size or larger)

. Quarter Project materiala’ The school provides the basic toals and other avaiiable matenats for students. For a certain aft project. the students would wish to
have and that requires a certain matenal however the sshool doesn't have, the student artst should be held responsible for havng it

CLASSROOM RULES:

Respact antl other good values must dommate the:studio enviroamisnt

Be respectiul of ofhers (especially when speaking), and of school praperty espadially Arf rooin tools, supplies and  the work of fellow skidents
Abways avoid disruptive biehavior

Always commumicate i English

i your best and participate

L i ad S —

DISCIPLINE: (Will be in accordance with the existing school rulea and regulation)

Academic Dishonesty means employing a method or technique or engaging in conduct in an academic endeavor that contravenas
the standards of ethical integrity expected at DIS. Academic dishenesty includes but 1s not mited te. the following:

1 Purposely incorporating the meas, words of sehiences, paragraphs, of pans thereo! without appropnate acknowledgment and
representing the prodict as one's own work; and

1. Representing another's intellectual work such as photographs, paintings, drawings, sculplure, or research or the like as one's
own, including failure to atiribute content to an Al '

2 Employing a tutor, making use of Artificial Intlligence without acknowledgement, geliing a parent to write a paper or da an
assignment, paying for an essay o be written by someons else and presenied as the student's own work.

3. Committing any act that a reasonable person would conclude, when informed of the evidence, o be a dishonest means of
obtaining ar attempting o obtain credit for academic work

Any act of academic dishonesty will result in an automatic zero on the entire assignment



¥ Cottagenonrt AP AP ART SCORING GUIDELINES

SCORING RUBRIC FOR SELECTED WORKS

Weken applvmp the nubiic, the respente dees not paed bo mest all three eriteria forearh seore pomtl You should sward the scors Zocordme (6 tha preponderancs of svdente;
however, if the wittzn evidence 15 completely unrelated to the work, the maximum possiblezcore 12

SCORING CRITERIA

THE BODY OF WORK DEMONSTEATES
| 5

Vigsal evidence of advanced 20830 Thaming skils.

"."i_m! reigbonshins smong matenals, processet. and deat ore clearly endent and demomairats syrihess
Wniten svidene sdantfiss matennk, processes. and ide=

| 4
Visual eviderss of good 200D Dy saing skl
Vicial relsbonchos smord matenal procssses and ideas se clearly svident
Whtten evidenca idantihes matenss, proceszes and idss.
k|

Visual evidence of modersts 2020 Drawing shile.
Vissal relatonehips amonn matersls, processes. and jdeas are ewdent but may be unclesr ornconestantly damorsteated
Written sndencs dentifies matenals, prcesies, and des

[

Vieusl evidence of redmentary 2250 0rawing skills.
Little 10 mo sndzncs of vﬂuiﬁrmslﬁixm maEEnsls proceises or elss
Writen evidence may idsnify melemsls. processss and dess

Litile gr no vicuslevidencs of A0/ Drmadng shilks:
Little 4o no sntznes of ﬁuémﬁa’m::lﬁin—m MmaEnals processss orelsss

Writen evidenca mhay idsntfy malarals processss and iess




When applying the rubric, the score for each row should be considered independently from the other rows. Student work may receive different
scores for each row

Whan applying the rubric for each individual row, you should award the score for that row based solely upon the criteria indicated for that row,
according to the preponderance of evidence

evidance doss not relzle b that ingyiry, OF Written ﬁﬂmm Inveshgation. AND Visual evidence- mmlmkw
eligente doss not idanty gn maumy il

Winten svidence identifies 2 inguiny, but vizusl Writsn=widence identifes an mquiry that sisles to mmm&wm&

Visua evidence Of prectce, exparmentaben, R
iz, howsver, Vausl endems doss ot refEE

. ..I. = "l-l!l E.il.‘l..l' 1
revbion relstee 10 the sustned investgston AND mnﬁmmmmﬂw@m
A e s VWritizn svidercs reistes 1o e vinual svidencs of "Hﬁw e AND Wirmen saderce deverines | HF" :
E - IRiESaEEalan ﬂﬁﬁﬂﬁﬁj mm mm Ilﬁ{l._. _ﬂwwﬁ: ﬁ =2

Littletn e =vidences of yis =l reislionshins amdng Wisial relstonshize smioho maenl, probessss,
matesss peocesses O jdess OF idess aresndent.

Visuzt evidahce of rudinientsry and modersts Vigusi suidarcs af medessizand dood Vigsal svidzrcs of good snd sdvsnzed|
D7 30Meawmg skl 2030 Trmwnng shills: \




ASSESSMENT:.

STANDARDS FOR EVALUATING WORKS OF ART

SUBJECT

FORM
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The subject reprecens tha mind of an, design,
crealivity, process, expression, and its
preseftslion. This aspeciof-art of design responas
the “What' quenes of ts being.

The subject could be Zynonymous With the genesal
desgn, plan, conept, oal, mea, mrnd, 3nd the
undersianding represenisd inthe srtor design

:Farmﬁnmprema
:ﬂum@nﬂgwmmmm

Form i the eeprecaniation of the quality ofthe
MMMN@EHMMW
physical expssience. Fom) represatis the HoW"
slements of the-subject and its.

Fotmiz the general appiication and o

An Elsments (shape, form), exturs, calor,

Tanal valus | and spplication of the Principles of
| Design (frarmony, firion, focos., contr=st, vanesy,

mmmmm
mmmﬂmw

within 2 com
the sechnical compeience and

DESCRIFTIGH

gronof -

The aspect and AMENSon of S¥press|on represant
the aslements of angagement, intention, focus.
motivation, feslings, and emptions feft and projecte
wilhin the compesion

This azpect of art or desian regresents the "Why'
queres af its Being,

o e The general composilion of design demonstrates
ggﬁfmmgﬁgﬁmﬁ excellant quality in organzing elem=nts of arf | The general expression of desan demonsirates |
o : : and i the principles of design and | excellent, powerful, and effective quallty of
330 (%S00 wennng, mielgencs  andoyeotent quality of tectinical skils of executing | atfiude and
mcsIT understanding. The design communicatss an — ts af art. Keen fc-rthg* ; riad i S
Eap entirely  mature, advanced, sophistcated, e . Py ol Engagemen,
spiluel, nove a4 rdanial value of deleis, effective compesition, eficent Em:lhﬂnsl’eeﬁnga.mhnhun communication and
Entirely pew understanding s generated. | c00, conerenl relalionships, and. harmony | funchion.
within the compestion are flourishing.
The genetal composition of design demonsirates
The  oenats Geie of ha . _ammmmmugmmﬂwmw mmwﬁmnmm
309 | s alty o o, Ao b prcpks f o, nd ot povrt, nd et gty of
e B I ety | lements of art Afirion fo delai, efichie | choracterzalion of engagement, molvation
el s s composition, =it design,  coherent jemobons,  feehings,  mlenbon,  and
Serskanding 1s emerging. relatonships, & hamony within the composibion | comunication,
are evident.
.+ | The general composition of design demonstrates |
o The general characler of fthe- subed The general expression of n demenstrates
Em communicates good quality of design, planning, good wﬂmm D%meﬁemﬂﬁhx, a good quality of Mmmmﬁmn of
m thinking, and understanding. Personal arbisic _mwi Immeﬁl it dmiill | skifis | ENgagement, motivaton, emobions,  feelings
i axioms are expressed I'IEEﬂIII‘JgiPE ] A infertion, and communication
30% The general sublect of design communicales | common and moderate allempls fo ugm' :mmmeffm u{m" mﬁ
Sewe. | common afempt to design pien, fink, and a |elemenis and pencips of desgn, It also| 2 “07mON dualyof Blue, Seractern
sy | moderate understanding. demonstrales a moderate quality of technical mawm‘ﬂw‘h W emotions, feslings,
skills in executing and integrating ezments of arf i o
The general subjedl of desion communicates | The general composition of design demonsirates - B o
2904 weak quality attempts approximating a generally | weak quality aftempis fo organize elements and :ﬁ;ﬁww of desin mﬁ
“." |basc and fmdamentally prmitive nature to | princples of design. It also demonstrates aweak | i mamﬂimm ‘m‘rm“@!&mrm"-
ALY design, plan, think, and & weak gualty of |quality of techmical skils in exsoufing end mmmn " ' &3,
urierstanding. integrating the elements of arl : .
. T}Egawtﬂmmaﬂmuidwgn demonstrates
The general subjed and the design communicaie
2804 |poor qualty aftempis opprosmatng o 92 mﬁmm%m mmmﬁfmdmﬂm@iﬁf
 poue onginality and poor imagination fowards s!'ﬂ!hp;l e mﬁ:g[; ml lld arl mEEde 3 paor qualty Bﬁul de, dﬂ“adﬂﬁaluh f
guateey | designing, planning, thinking, and of a poar m‘::m t pos ﬁﬂmﬁ:‘d s,
D i ntegraum lechniques In execution of art | intention, comnwucalm

Prepared by

MR. JOFIL E. COLLADO
Creative Facilitator



