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Gourse Qbpllabus

COURSE DESCRIPTION:

“The purpose of arts education is not to produce more artists, though that s a hfpraclncLThe real purpose of arts education
Is to create complete human beings capable of leading successful and productive lives In 3 free society.” — Dana Gioia

G10| STUDIO ART- CONGCENTRATION

Level 10&5‘&mmﬂmnh¢eﬂthemnpﬁ&m&estﬂiﬁhminm&mmm Althiough Level 9 and Level 10 are generally simmtar,
Level mpiaﬁﬁashmmp!mamangmmlng,wsmﬁs and philosophy, and achieving sianificant maturity in
design and art representation. While focusing on the abstract aspecis of visual communication, it's essential to conlinuously practice
integrating the technical skills developed earlier

Achigvement Standard, Proficient:
Students apply meds, technigus, mdm with sufficsses skill, confidence, and semsitivity ihat their inteniions 3= carred outin their anweris
Students conceive 3nd creste wosks of nﬂmmmmmdmumdmmmmmmw and gracssteg.

Achievement Standard Advanced:
Students communicale ideas reqularly at a high level of effecliveness in at least dne visual arl medium
Studenis iniliate, define, and solve challenging vﬁuﬁaﬁmmﬂwm using inteliectual skills such as analfysis. synthesis. and evaluation

Achievement Standard, Proficient:

smmmmmwmmmwmmmmmmMmmm persanal, communal, or other purposes
of art

Studenis evaluate the effectiveness of artworks in terms of organizational structures and functions.

Students create artworks that use organizational principtes and funchions to solve specific visual aris problems:

Achievement Standard Advanced:
Students dermpnsirate the ability to compans two or mare perspecives abiout the use of organizationial principles and functiors in artwark and fo defend personal evaluations

nfﬂveseperﬁﬁ&dlm




Achievement Standard, Proficient:
Students refiect on how artworks differ visually, spatiaily, temporally, and funchionaly, and describe how these are related fo history and ulture
Students apply sublects, symbals, and ideas in therr arfwarks and use the shlls gained fo saive problems in daify iife.

Achievement Standard Advanced:

Studenis describe the ongirs of speaffic mages and ideas 'and explam why they-are of value in fheir artwork and in fhe work of olhiers.

Stucents evaliate and defend the validity of sources for content and the way sibject matter, symibols, and images are usad in the students’ works and In significant works
by uthers ' '

Achievement Standard, Proficient:

EthiEnlﬁdlﬁErEﬁhatEmamﬁyufhﬁmmdmﬂw'ammlﬂdﬂmtaﬂﬁnfdﬁa'aliaﬂma\dmpﬁaﬁﬂmnfm

Students desaribe the funchon and explore the meanng of specific arl objects within vaned cultures, times, and places

Students analyze relationships of works of art fo one another in terms-of history, aesthelics, and culture, ustifying conclusions made m the analysis and using such
conclusions to inform their own art making.

s

Achievement Standard Advanced:

Stuctents analyze and intetpret artworks: far relationships among form, context. plirpases, and critical models, showing understanding of the: work of crifics, histarians,
sestheticians and arfists

Studenis analyze commoan chatacteristios of visual arls evident acrass fime and among culturaliethnic gfoups 1o frmulate analyses, evaluations, and interpretations of
meanmg.

Achievement Standard, Proficient:

Students idenfify intentions of those creating adwarks. explore the implications of various purposss, and justify their anafyses of purpases in particular works
Students descnbe meanings of artworks by analyzing how specific works are created and how they relate fo historical and cultural contexts:

Students refiect analytically on vanious interpretations as a means for understanding and evaluating works of visual art

Achievement Standard Advanced:
Stuckents correlate responses to works of wisual art with vanous techniques for communicaling reanings, deas, affitudes, views, and intentions

Achievement Standard, Proficient:
Students compare the matenials, technologies, media, and processes of the visual aris with these of other arts disciplines as they are used in creation and types of analysis.
Sturen's compara charactenistics of visual arts within a particular historioal period or style wilh ideas, ssues, or fhemes in the humariities or soiences

Achievement Standard Advanced:
Students synthesize the creative-and analytical pnneipies and techniques of the visual arts and select other arts disciplines, the humanities; or the sciences.

NCAS: Visual Arts
NCAS: HS Accomplished

Creating

Investigate - Plan - Make Anchor Standard 1: Generate and conceptualize artistic ideas and work.

Enduring Understanding: Creativily and inincvative thinking are essential life skills thal can be developesd.

Essential Question(s): What conditions, attifudes, and behaviars stipport creativity 2nd innovatie thinkmg? Whiat factars prevent or
encourage people 1o take crestive nsks? How does collabiration expand the crestive process?

Investigate - Plan - Make Anchor Standard 1: Generate and conceptualize artistic ideas and work.

Enduring Understanding: Arlisis and designers shiape artistic investigations, following or breaking wath taditions i pursuil of creative
artmaking goals.

Essential Question|s): How does knowing the contexis, histaries, and traditions of art forms halp us create works 'of an and design? Why
do artists follow or break from established tradiions? How do artists detefmiie whal resources and criteria are needad to fonmiulale artistic
investigations?

Investigate Anchor Standard 2: Organize and develop artistic ideas and work.

Enduring Understanding: Ariists and designers expenmefit with forms, structures, matenals, concepls, media, and ari-making
apptozches:

Essential Question|s): How do artists work? How do artists and designers-determine whether a particular direction in their work is
effeclive? How do arists and designers leam from frial and emor?



Investigate Anchor Standard 2 Organize and develop artistic ideas and work.

Enduring Understanding: Artisis and designers balance expenmentation and safely, freedom and responsibility while developing and
creating ariworks .

Essential Question(s): How do arfists and designers care for and maintam matedals, tools, and eguipment? Why s it important for safely
and health to undersiand and follow correct procedures in‘handling matenats, tools, and equipment? Whal responsilities corme with the
freedom to create? ' i

Investigate Anchor Standard 2: Organize and develop artistic ideas and work _

Enduring Understanding: People create and interact with objects, places, and design that define, shape, enhance, and empower their
lives

Essential Question{s): How do objects, places, and design shape lives and communities? How do arlists and designers detarmine goals
for desigming or redesigning objects, places, or systems? How do arbsts and designers create works of art or design that sffectively
communicate?

Reflect - Refine — Continue Anchor Standard 3: Refine and complete artistic work

Enduring Understanding: Arist and desioners develop excellence through practice and constructive cntique, reflecting on. revising, and
refining work over ime.

Essential Question(s): What role does persistence play in revising, refiming,:and developing work? How do artists grow 2nd become
accomplished in art forms? How does collaboratively reflecting on:a work help us expenence it more completely?

Presenting

Select Anchor Standard 4: Select, analyze, and interpret artistic work for presentation.

Enduring Understanding: Artists and cthet presenters conhsider vanous techniues, methods, venues, and cntena when analyzing,
selecting, and curating objects artifacts, and artworks for pressrvation and presentation

Essential Question(s): How are artwarks cared for and by whom? What cnteria, methods, and processes are used to select work for
preservation of presentation? Why do people value objects, arifacts, and artworks, and select them for presentatton?

Analyze Anchor Standard 5: Develop and refine artistic techniques and work for presentation.

Enduring Understanding: Artists, curators and others consider a vanely of factors and methods including svolving technologies when
preparing and refining artwork for thsplaj-,r and or when degiting if and how to preserve and protect it

Essential Question{s): What methods and processes are considered when preparing afiwork for preseniation or presenvation? How does
refining artwaork affect its meaning 1o the viewer? What erileria are considered when selecting wotk for presentation, portfolio, or a
collection?

Share Anchor Standard 6: Convey meaning through the presentation of artistic work.

Enduring Understanding: Objects, artifacts, and artworks collected, pleserved, or presented either by artists, museums, or other venues
communicate meaning and a recard of snmal cultural -and politicall expenences resulting in the cultivating of appmﬂahﬂn and
undesstanding

Essential Question{s): What is an art museum® How does the presenting and sharing of objects, arfifacts, and anworks infiuence and
shape ideas, beliefs, and expenences? How do objects; artifacts, and artworks collected. preserved, or presentad, cultivate appreciation
and understanding?

Responding

Perceive Anchor Standard 7: Percave and analyze artistic work

Enduring Understanding: Individual aesthetic and empathebc awareness developed through engagement with art can lead to
understanding and appreciation of self, others, the natural world, and constructed environments. Essential Question(s). How do life
experiences influence the way you relate to 2ri? How ddes learning about art impact how we perceive the wotld? What can we learn from
our responses o an’?

Perceive Anchor Standard 7: Perceive and analyze artistic work.

Enduring Understanding: Visual imagery influences understanding of and responses to the world.

Essential Question(s) What 1s:an image? Where and how dowe encounter images in our world? How do images influence our iews of
the world?

Analyze Anchor Standard 8: Interpret intent and meaning in artistic work.

Enduring Understanding: Paople gam insights'into meanings of artworks by engagmng in the process of art crificism.

Essential Question(s): What is the value of engaging in the process of art cnticism? How can the viewer "read" a work of art as text?
How does knewing and using visual ant vecabulares help us understand and interpret works of ant?

Interpret Anchor Standard 9: Apply criteria to evaluate artistic work.

Enduring Understanding People evaluale art based on vanous citena

Essential Question(s): How doss one determing critena to evaluate a waork of art? How and why might critena vary? How is a persanal
preference different from an evaluabon?



Connecting
Synthesize Anchor Standard 10: Synthesize and relate knowledge and personal experiences to make art

Enduring Understanding: Through ar-making, people make meaning by investigating and developing awarensss of percaplions,
knowledge, and experniances _
Essential Question(s): How does engaging in creating arl ennches people’s lives? How doss makang ar attune people o thair
surmoundings? How do people contribute to awaraness and understanding of their ives and the lives of their communities through art-
malkmng?

Relate Anchor Standard 11: Relate artistic ideas and works with societal, cultural, and historical contaxt to deepen
understanding

Enduring Understanding: People develop ideas and understandings of society, culture, and history through their interactions with and

analysisof art.
Essential Question(s): How doss art help us understand the lives of people of different times. places, and cultures? How 1s art used to

impact the views of a sociely? How does arl preserve aspects of life’?

Sl Edeitemn, ':'ng_i:?lﬁ'.‘.-' CeEreciors of Alls Elleabon M4 Nalnna) Coes Aot SSand Avrls. Ditved, [ SSaks Educalen Agenoy Derechers of Sgts Eliesiton



ART-10| CONCENTRATION

COURSE OUTLINE:

The Concentration essetially is the extension of Breadth from level 8 cumiculum. It is a continuation and at the same time a reinforcement
to the competencies established in the previous level except that the focus emphasizes an exploring and developing concaptual skills and
philosophical maturity towards understanding of art and design

This is 3 course of study by which one must establish a single subject of focus {topic) at the beginning which will be subjected to a sustained
investigation, explarations. interpretations, and expression across the four quarters.

While the attention s focused on the conceptual aspects of visual communication, integrating the technical aspect should express an
explicit vitual harmeny within the breadth of works acress the volume of space and duration.

This encourages a regression from a cullure of stagnation and ssmultaneously generating a novelty.
The level of competence must adhere to the fundamental competéence standard to AP 2D- Arl courses.




1st QUARTER CONCENTRATION: 2D ARTS

The First Quarter is essentially designed to establish the right attitude towards the desired and further understanding of art. Anothier aspect
in a more mature art is the understanding of its nature-the elements and concepis that describe the face and the character of 3 mare
mature art. The wisdom of art in forms of conceptual maturity and emational expressions should emanate from surface harmoniously and
explictly demonstrating a stable technical skill achieved.

This subject engages leamers towards a more mature utilization and translations of abstract ideas, concepts, perceplions. and other data
of theoretical in form into 2- dimensienal visual preducticns.

SCHEDULE | CALENDAR TOPIC | ACTIVITIES
TUESDRY | WEOHESDAY
o L SIS § b " Introduchion o the subject, presenting topics, establishing classroom rules, and aving]
- e P Se=sle=t | of requirements Conoantration- (concaptual arts),
- S | oty §2 Elements and principles of design;
T 20 . > v =
o wexz | " - . Establishing Concentration fopic/ theme. On BALANCE
'_,__f 1 N b .
= T ot i B ) Establishing Concentrafion topic! theme On CONTRAST
e i | . Establishing Conceniration fopic/ theme.
] : | On EMPHASIS
e L 3 ‘ Establishing Conoentration fopit) heme On PROPORTION
WEEKY Students’ presentation of exploration and dissovery/ Criiguing
. Students explonng the subject-mafter
| 7 2 ' " " Establishing Concentration fopic) theme On PATTERN
.| WEEKS Students preseatation of exploration and discovery! Crifiquing
e _ Students explonng the subject-matier
= e L w 1 Estahiishing Concenfrafion topic/ theme. On SCALE
| WEKE Students’ presentation of exploration and discovery! Crtiquing
I Students exploring the sulsject-matter
f-'-' ’ o z | B WS students' presentation of exploration and discovery! Critiquing
L‘Im’: Sefpelugn | Sefwe Sagr | SwcSiee Dage yesiih thi - Eﬁ.lﬂEﬂl;ﬂ Eﬂp‘kﬂfm the mm
l Paeslisr | QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
B8 = I'——i__‘—- 1 .ﬂ.' n
| | S | Artwork continues/ DEADLINE iN THE SUBMISSION OF THE WORKS
i—1L St =, |
N (R Ry —
l:’{‘::_ Wﬁ! | Uz Tamees Jmy | | Umis Eppemn T, :|
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2™ QUARTER

CONCENTRATION: 20 ARTS

The Second Quarier solidifies a 2-dimensional form, texture, outline, and color to the idea that was previously conceived by the mind from
the earlier creative mental dizlogues This is a translation of arfistic concepts into execution and 2-Dimensional visual art productions. In

this sense. students are expecied to demonstrate more mature technical, practical, and conceptual skills. in all their woik

The course focuses mainly on philosophies and ideas, white equally maintaming epportunities and freedom of using unrestricted drawing
and painting media, such as lead or graphite pencil, colored pencil, charcoal, crayons or pastels and wet media such as oil paints, acrylic,
watercolor, mixed-media, and other techniques.

| SCHEDULE | CALENDAR " TOPIC | ACTIVITIES

wougas | Tueoy | wemaEssay | smeay || pmoar
weey | : - ¢ ! Iitrotiuction to e subject- PRESENTATION, REVIEW & DEMONSTRATION
" n | A 2 3 | Students' presenialion of exploration and discovery! Critiguing
Students explanng the subed matter: Twe-dimensional artwork based on the
chosen theme
Teacher demonstrabion
I = ] 3 Students' presentation of expleration and discoveryl Critiquing
Wesgy | A Students exploring the subjed matter Two-dimansienal artwork based an the
LR :—E_-x;-.lj.‘di EI'H_ISEIT theme
s Teacher demonstrafion
< : - * J Students’ presentation of exploration and discovery/ Cnbiguing
— Students exploring the subject matier Two-dimensional artwork based on the
s chosen theme
| leacherdemonstration
9 " L " B Studenis preseniation of exploration and discovery! Criiguing
WEEKE Students explonng the subgect matter: Two-dimensional artwork based on the
chosen heme.
_ Teacher demonstration
" w | = 1 » Students' presentation of exploration and discovery! Citiquing
ek G Students explonng fhe subjed matier: Two-dimensional arlwork based an the
1% T4 Fiw: b1 mnmm
_ . |  Teacher demaonsiration
8 A e AR Students’ presentation of exploration and discovery! Criigling
WEEKT Students exploring the subject matter, Two-dimensional ariwork based on the
=y FeFfmmley | Fefueles | SaSise e | Smer ] See chosen theme
Teacher demonsiralion I
- Students’ preseniation of exploration and dissovery! Criiquing
Wex s Students explonng the subgect matter: Two-dimensional artwork based on the
' = e chosen theme,
|- Teacher demonstration
|
WEEKE - : ‘ QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
7 - ] " n QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
e
WEKS | | e | o | et | wsedes | DEADUINE IN THE SUBMISSION OF THE WORKS ftwo works that bestthat
" fomrar= | | = desaibe the artist's competence in a figurative and non-figurative form
[P )
e e e e
Dec 14 to Jan 1 Christmas Break |




3rd QUARTER CONCENTRATION: RELIEF SCULPTURE

The Third Quarter sketches on the leamer's conscicusness the perception of 2 subject on @ more dimersional surface.  The subject
engages leamers in art activities that stimulate better understanding of the different dimensions of a subject and develop skills that
appropnates relevance and maximize the potential of avallable resources and ufilize it to produce a 3-dimensional art (relief sculpture),
The subject premotes an understanding of the synthesis of all elements and forms of information with the resources and effectively translate
it to @ piece of visual expression-art.

SCHEDULE | CALENDAR TOPIC | ACTIVITIES

Infroduction fo the subject- (3D MIXED-MEDIA- Relief sculpture): MEDIA,
TOODLS, TECHNIQUES, & PRINCIPLES

Presentation! demansiration of the sublject (), media, foots, and techniques.
‘Students’ presentation of exploration and discovery/ Crfiguing
. Students explonng the subject-matter
: - | : = Students’ presentation of exploration and discovery! Crifiquing
== Students exploring the subject-matter

‘Students' presentation of sxpiaration and drscovery/ Criiguing
Students explonng the subject-matter

Students’ presentabon of 2xploration and-:hsmvaymnhqumg
Students exploring the subjeck-matter

Students’ presentation of exploration and discovery/ Crtiguing
Students exploring the subject-matter

Studenis' presentation of exploraion and discovery! Critiquing
Students exploting fhe subject-natier

Students’ pressniation of exploration and discavery! Crtiguing
Studenis explonng the subjeci-mater

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

DEADLINE IN THE SUBMISSION OF THE WORKS ftwo works that best that
dascritie the arfist's competence in a figurative and non-fqurative form)

‘Exitr § Saviey | Eocier £ Sviee | Factr § Seving | Eodie d Seving | Bzt 4 Someg
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4th QUARTER CONCENTRATION: FREE-STANDING SCULPTURE

The Fourth Guarter engages leamers in an activity that enables them to manipulate matenals to form a 3-Dimensional artistic creation-
that would speak their intention in a powerful, scientific, and artistic manner. This i1s technically the evolution of the standards set for the
previous quarter. They are engaged fo translate conceptual matunty and scphistication which was developed in-earlier explorations and
expenences, in the form of a free-standing, 3-dimensional sculpture:

F .

TOPIC | ACTIVITIES

Infroduction fo the subject- (3D MIXED-MEDIA- IN-THE-ROUND
SCULPTURE): MEDIA, TOOLS, TECHNIQUES, & PRINGIPLES
Studenis’ preseniation of explaration and discovery/ Criiguing

~ Students explonng the subec-matier
Students” presentation of explarafion and discovery/ Criiging
Students exploring the subject-matter
Studenis' preseniation of explaration and discovery/ Criiquing
Studenis expioring fhe subjscl-matier
QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
Students' presentation of exploration and discovery! Critiquing
Students expioring fhe subjscl-matier

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

DEADLINE IN THE SUBMISSION OF THE WORKS [two works thal best that
desaribe the arlisl's eompelence i a figurative and non-figurative form]

Student Clearance Davs & Special Events
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Teaching Strategies:

In any given lesson the student will generally be provided with 2 goal wath Background information and the tools and methods o achieve the
goal. The focus Tor the student is the time spent experimenting and making that lead to individual expression and discovery.

The goal of the teacher s to encourage conceptual and Intellectual skills, technical skill and artistic skills through activities, lectures and
demonstrations, and critique.

» INTELLECTUAL/ CONCEPTUAL SKILL
This serves as the brain of art. Itincludes the choice of subject, the intention, or the voice of art, and how it is conceptually sigrificant
to the past, present and the future

» TECHNICAL SKILL . .
This is the body of ait It encompasses the appropriate and effeciive Lse of the tools, methods and techniques and the way of doing
it

= ARTISTIC SKILL
This aspect s the heart and the soul of art |t essentially communicates in an effective way_ This mnvolves creative composiion,
personal expression, emotional content, and other metaphysical forces dnving a person to create. This is the attitude of the artist
exterided into his creation,

GRADING CRITERIA:

The quartery grade will be awarded for all student work based approximately on the Tollowing criteria:

Quarter Project(s}- an indnidusal or-a group project o be done within-a given time frame-
Quizzes - project enbiyue and assignments

« Deportment - (work sthics including clean up, behavior and)

= Quarter Exam - wntien or an intervisw about the project

STUDENT MATERIALS REQUIRED:

Stucfents are not required 1o supply matenals for their Art dasses ) fhe stidents need 1o bring something to class, parents will be nafified
e  Sketchbook (A4 size or larger) ' '

. Quarter Project materials: The school provides the basic fools and ather available matenals for students. For a certain art praiect, the students would wish fo
have and that requires a certain matenal however fhe schoal dossnt have, the student artist should be held responsible for having it

CLASSROOM RULES:

Respect and olher good values must dominate the studio environmetit

Be respectful of others {especially when spesking), and of schoal property especially Al mom tools, suppliesand  the work of fellow students
Always avoid disruptive behavior

Always communicate in English,

Do your best and participate

i S S

DISCIPLINE: (Will be in accordance with the existing school rules and regulation)



‘Academic Dishonesty means employing a method or technigue or engaging in condud in an academic endeavor thal contravernies
the standards of ethical integrity expected at DIS. Academic dishonesty m:hﬁaﬁba.aisnmmmtedtn the following:

1 Purpasely incorporating the ideas, words of serilences, paragraphs, of parts therecf without appropriate acknowledament and
representing the product as one's own work: and

1. Representing anather's inteliectual work such as photographs, paintings. drawings, sculpture. or research or the like as one's.
awn, including failure to attnbute content to an Al

2 Employing a tutar, making use of Artificial Intefligence without acknowledgement, getting a parent to write a paper or doan
assignment, paying for an essay to be written by someone else and presentad as the student's own work.

3. Committing any act that 2 reasonable person would conclude, when informed of the evidence, to be a dishonest means of
obtaining or attempting to oblain credit for academic work.

Any act of academic dishonesty will result in an automatic zero on the entire assignment



Assessment;

STANDARDS FOR EVAILUATING WORKS OF ART

SUBJECT

(MINEN)

(Lol WS =] (T

I,E-Dﬂ'ﬂ

CORERD TN | FpTir il

The subject reprecens tha mind of an, design,
crealivity, process, expression, and its

the “What' quenes of ts being.

dessgn, plan, contept, gzal, idea, mind, and the
undarstanding represented In the artor design

gf PROFPERTIE S

design,  planning,  infellgence,

Entirely new understanding is generated.

presentation. This aspactof-art or design responas E

The subject cotld be synonymous Wwith the genesal | Desl

The general character of the: subjecl and the Ll
rompostion commmunicates excellent quality of |
and {200 ¥
understanding. The design communicates an |
enfirely mature, advanced, sophisticated, |
spmiual, novel, and transcendental guality. |

The genstal characer of the
communicates  strong  quality of design,
planning. thinking, and understanding. Maturty
and sophisticafion are expressed. Enfirely new
understanding 5 emening.

technical skills n executing
mﬁmmmmwm
composition,  eficient  design,

are evident.

relaborships, & hamony within the composiion | o .

The qeneral characler of the subject

communicates good quality of design, planning,
thinking, and understanding. Personat arbistic
axioms are expressed

The general compositien of design demonstrates
gﬂﬂdmmmumﬁmﬁzﬂsam
the: ‘of design Il abso

nmﬁgﬂt&rmﬁufﬂt

demonsirates & good quality of technical siifis| SP930EmEnt

The general expression of demonstrates
a good qmlﬂymm%nd

The general subject of design communicales
common affempts to design, plan, think, and a

mwmmm

undesstanding

moderate understanding. i m. ' | engagement, malivation, emotions
mmmmmmm I :
The generai subject of design communicates | The general composilion of design demonsiraies | — . P
2904 | weakqualityattempts appromiating a generally | weak quality aftempts to organize elements and ﬁﬁﬁﬂﬂ?m ﬁwﬁ“dﬂ“ﬁm’ﬁ
wzae  |besic and fundamentally prmitive nature to | princples-of design. It aiso demonstrates aweak quiality of iy, dmmm@mm“
cLet  (design, plan, think and & weak gqualty of |quality of techmical skills in mmwmmmm emotions, gs,

ntegraling the elements of arl

The general subjedt and the design communicate
poor quality aftempls approximaliig no
onginality and poor imagination fowards
designing, planning, thinking, and of a poar
understanding

NOTE HIGHES
'GRADE SHOULD BE MAINTAINED NOT LOWER THAN 28 %-POOR PER AREA

Preparsd by

e mﬂ ctgagmm
poor quality of 0

and principles of design, poor quality fschnical
skills In exccuing the elements of arl. and poor
iﬂeg-ahmﬂ echnlques. in execution of art

5

T PFOSSIBLE GRADE IS 99%,

MR, JOFIL E. COLLADO
Creative Facilitator

mmmﬁmnm.
2 poor quality of affude characikerizaion of
. molivation, emotions, fE2lings,

mienbon and communicaion




