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*Creativity Is intelligence having fun.” — Albert Einstein

The level 8, art activities illustrale the competencies pre-requisites to AP art courses, Il is designed to prepare leamers ready for the demands of
AP art courses. Leaming activities at this level concenfrate on progressing the understanding and knowledge of various art media, tools, technigues,
exection, and the plethora of subjects in the context of technicalifies in an and design,
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Art Standards

Achievement Standard, Proficient:
Sturd=nts apply medis Echniques, and processes with suffisianl 58] confidercs sad senaitvily the thelr intentions are camed sut in their attwoks
Sridents corceive and cisste wiors of viskal 57 thal demidestrate an urdsrstarding of how the commiuncstion of thair ideas reistes (o the media, i=chmguss: aad processss:

Achisvement Standard Advanced:
Students communicate ideas regutarly at a high level of efieciveness in af least one visual art medium
Students inifisée, define, and solve challenging visual arts problems independently using intellectual skills siich as analysis, synihesis, and evaluation

Achievement Standard, Proficient:
Students demonsirate the ability fo form and defend judgments about the charactensiics and structures o accomplish commercial, persenal, cammunal, or other purposes of art.

Students evaliate the-effeciiveness of artworks m terms of organ@zational strucfures and funchions
Studenis create artworks that use organizabional pnnciples and funchons to solve specific wisual arts problems.

Achievement Standard Advanced:
Students demansirate the abillty fo eonipare two of miore perspetiives about fhe use of organizational principles and funchors m arwork and to defend personal evaluafions of

these perspeciives.
Studenits create multiple solutions to Specific visual arts prablems that demansirate competence in producing effective relationships between structural choices and aistic functions.

Achievement Standard, Proficient: o
Students reflect on how artworks differ visualty, spatially, temparally. and functionally, and descnibe how these are related to history and culture.
Students apply subjects, symbols, and ideas in their artworks and use the skills gained to solve problems in daily life.

Achisvement Standard Advanced:

Students destribe the origins of speaific mages and ideas and explain why they are of walue in ther artwork and in the work of olhets

Studenis evaluale and defend the validity of sources for content and the way subject matler, symbals, and images are used in the students’ warks and in significant warks by
e



Content Standard #4: Understanding the visual arta in refetion to history and cultures

Achievement Standard, Proficient:

Students differentiate among a vanety of histontal and cullural contexts i tenms of chiaractenistics and purposes of works of art

Students destribe fhe function and explore the meaning of specific-art abjects within varied cultures, times, and places

Studenis analyze relationships of works of art to one another in terms of history, aesthetics, and culture, justifying conclusions made in the analysis and using'such conclusions to
infarm their own arl making..

Achievement Standard Advanced: | | | |
Students anatyze.and interpret artworks for reiafionships among form, context, purpases, and oritical motfels, showing understanding of the work of ariics, histonans, aesthefiaans,
and artists

Students analyze common charactenstics of visual arts evident across time and among culturaliethnic groups fo formulate analyses, evaluations, and interpretations of meaning

Achievement Standard, Proficient: -

Students identify infenbons of those creating artworks, explore the implications of vanous purpeses, and justify their analyses of putpeses in particular works
Students describe meanings of artworks by analyzing how speeific works are created and how they relate to histoneal and culfural contexis.

Students reflect analytically an various interpretations as-2 means for understanding and evaluafing works of visual art

Achievement Standard Advanced:
Students correlate responses fo works of visual art with vanious fechniques for communicating meanings, ideas, attitudes, views, and infentions:

Achievement Standard, Proficient:
Students compare fhe matesials, fechnologies. media, and procasses of the wisual aris with those of ofher arls disciplines as they are used in creafion and types of analysis
Students compare charactenstics of wisual arts within a:parbcular historical period or style with ideas. issues, or themes in the humanities or sciences:

Achisvement Standard Advanced:
Students synthesize the crealive and analylical principles and lechniques of the visual arta and select ofher arts disaplines, the humanifies, or the sciences

NCAS: Visual Arts
NCAS: HS Proficient

Creating

Investigate - Plan - Make Anchor Standard 1 Generate and conceptualize artistic ideas and werk.

Enduring Understanding: Creativity and innovative thinking are essential ife skills fhat can be developed.

Essential Question{s): What conditions, attitudes, and behawviors support creatiity and innovative thinking? What factors prevent or encourage
peaple to take creative nsks? How does collaboration expand the creative plocess?

o VA: Cr1.1. la: Use multiple approaches to begin creative endeavors.

Investigate - Plan - Make Anchor Standard 1: Generate and conceptualize artistic ideas and work. Endunng Understanding: Artists and designers
shape artistic investigations. following or breaking with traditions in pursuit of creative artmaking goals '

Essential Question(s): How does knowing the contexts. histones. and traditions of art forms: help us create works of art and design? Why do
artists follow or break from established traditions? How do artists determine what resources and criteria are needed to formulate arfistic
investigations?



® VA: Cri.2. la: Shape an-artistic investigation of an aspect of present-day life using contemporary practice of art or design.

Investigate Anchor Standard 2: Organize and develop artistic ideas and work

Enduring Understanding: Artists and designers experiment with forms, structures, materials, concepis, media, and ari-making appreaches.
Essential Question(s): How do artists work? How do arfists and designers determine whether a particular direction in their work is effective? How
do arbists and designers leam from tnal and error?

= VA: Cr2.1. la: Engage in making a work of art or design without having a preconceived plan.

Investigate Anchor Standard 2: Organize and develop artistic ideas and waork

Enduring Understanding: Arlists and designers balance expenmentation and safety, freedom and responsibiity while developing and creating
artwaris.

Essential Question(s): How do arlists and designers care for and mamntain malerials tools, and equipment? Why s it important for safety and
health to understand and follow comrect procedures in handling materials, tools, and equipment? What respansibilities come with the freedom to
create?

° VA: Cr2.2. la: Explain how traditional and non-traditional materials may impact human health and the environment and
demonstrate safe handling of materials, tools, and equipment

Investigate Anchor Standard 2: Organize and develop artistic ideas and workc

Enduring Understanding: People create and interact with objects, places, and design that define, shape; enhance, and empower their lives.
Essential Question(s): How do objects, places, and design shape lives and communities? How do artists and designers determine goals for
desianing or redesigring objects, places, or systems? How do artists and designers create works of art or design that effectively commiunicate?

L VA: Cr2.3. la: Collaboratively develop a proposal for an installation, artwork, or space design that transforms the perception and
experience of a particular place.

Reflect - Refine — Continue Anchor Standard 3: Refine and complete arfistic work.

Enduring Understanding Artist and designers develop excellence through practice and constructive critique, reflecting on, revising. and refining
work over-time.

Essential Question{s}: What role does persisience play in revising, refining, and developing work? How do artists grow and become accomplished
in art forms? How does caliaboratively refliecting on a wark help us experience it more completely ?

= VA: Crd.1. la: Apply relevant criteria from traditional and contemporary cultural contexts to examine, reflect on, and plan revisions
for works of art and design in progress.

Presenting

Select Anchor Standard 4: Select analyze, and interpret artistic work for preseniation

Enduring Understanding. Artists and other presenters consider vanous techniques, methods, venues, and cntena when analyzing, selecting, and
curating objedis arbifacis, and arniworks for preservation and presentation.

Essential Question(s): How are artworks cared for and by whom? What criteria, methods, and processes are used 1o select work for preservation
or presentation? Why do people value objects: arfifacts, and artworks, and select them for presentation?

& VA: Prd A, la: Analyze, select, and curate artifacts and/or artworks for presentation and preservation.

Analyze Anchor Standard 5: Develop and refine artistic techniques and work for presentabion. Endunng Understanding: Artists, curators and
others consider a vanety of factors and methods including evelving technologies when prepanng and refining ariwork for display and or when
deciding if and how to preserve and protect it. Essential Question(s): What methods and processes are considerad when prepanng artwork for
presentation or preservation? How does refining artwork affect its meaning to the viewer? What criteria are considered when selecting work for
presentation, portfolie, or a coliection? '

s VA: Pr5.1. [a: Analyze and evaluate the reasons and ways an exhibition is presented.

Share Anchor Standard 6: Convey meaning through the presentation of arfistic work. Enduring Understanding. Objecis. artifacts, and artwaorks
coliected, preserved, or prezented either by artists. museums, or other venues communicate meaning 2nd a record of social, cultural, and political
expenences resulting in the culbvating of appreciation and understanding. Essential Question(s): What 1s an art museum? How does the presenting
and sharing of objects, arifacts, and artworks influence and shape ideas, beliefs, and experiences? How do abjects, artifacts, and artworks
collected, preserved, or presented, cultivate appreciation and understanding?



* VA: Pr6.1. la: Analyze and describe the impact that an exhibition or collection has on personal awareness of social, cultural, or
political beliefs and understandings.

Responding

Perceive Anchor Standard 7 Perceive and analyze artistic work Endunng Understanding. Ihdividual aesthelic and enpathetic awarerness
developed through engagement with art can lead to understanding and appreciation of self, others, the natural warld, and constructed environments
Essential Question(s): How do life expenences influence the way you relate o art? How does learming about art impact on how we perceive the
world? What can we leam from our respenses (o art?

L VA: Re.7.1. la: Hypothesize ways in which art influences perception and understanding of human experiences.

Perceive Anchor Standard 7: Perceive and analyze arfistic work Enduring Understanding. Visual imagery influences understanding of and
responses (o the world. Essential Question(s) What is an image? Where and how do we encounter images in our world? How do images influence
our views of the world?

° VA: Re.7.2. la: Analyze how one’s understanding of the world is affected by experiencing visual imagery.

Analyze Anchor Standard 8: Interpret intent and meaning in artisic work. Endunng Understanding: People gain insights into meanings of artworks
by engaging in the process of art criticism: Essential Questian(s) What is the value of engaging in the process of art criticism? How can the viewer
"read” a work of art as text? How does knowing and using visual art vocabulanes help us understand and interpret works of art?

® VA: ReB.1. |a: Interpret an artwork or collection of works, supported by relevant and sufficient evidence found in the work and its
various contexts.

Interpret Anchor Standard 9: Apply cniteria to evaluaie arfistic work. Endunng Understanding: People evaluate art based on various crilena.
Ezsential Question(s) How does one determine criteria to evaluate 2 work of art? How and why might critenia vary 7 How Is a personal preference
different from an evaluation?

Connecting

Synthesize Anchor Standard 10: Synthesize and relate knowledge and personal experiences to make art.

Enduring Understanding: Through artmaking, people make meaning by investigating and develeping awareness of percaptions, knowledge, and
EXperiences.

Essential Question(s): How does engaging in creating art enriches people’s lives? How does making art aitune people 1o their surroundings?
How do people contnbute to awareness and understanding of their lives and the lives of their communities through artmaking?

In this Relate Anchor Standard 11: Relate artisiic ideas and work with societal, cultural, and historical context to deepen understanding Enduring
Understanding: People develop ideas and understandings of socety, culture, and history through thewr interactions with and analysis of art.
Essential Question(s): How does art help us understand the lives of people of different times, places, and cultures? How is art used to impact the
views of 3 society? How does art preserve aspects of fife?



ART-9|BREADTH

Breadth, in the context of art education, represents the scope of potential of the resources and the streich of ereativity of the artist.

The level § art activities establish the fundamental structure of competence required in AP Art courses. This course is designed essentially to
prepare and responsive to the compelencies expecied for AP arl courses, both for AP Art, 2D-Design, and 2D-Drawirig/Painiing. Learning
activities on this level concenirate towards further undersianding of art media, tools, techniques, execution, and the rest of processes relevant
to the technicalities of art and design.

The activiies, leaming environment, and the general attitude, infrinsically orchestrating synthesis towards the maturity of consciousness towards
painting or drawing, techniques, tools, resources, creativity, and the harmony of elements towards the subject of art

The competencies are designed to explore and direct a cancentration on a cerfain media, tool, technique, and, or ushers a novelty of a certain
style or expression.

'ﬁ

ﬂ

—

!

U

_J.

;-=--;n-4m

(vl

FEfEw
-E!.
---
R
L ¥




1st QUARTER BREADTH: ACRYLIC / OIL PAINTING

The First Quarter, sketches the form of the succeeding layers of quariers towards art. The art activities are schemed in the direchon of developing
the right character towards the appreciation of a certain art medium, Studentis are challenged to explore the potential of a certain medium thus
encouraging a sense of creativity, ingenuity, resourcefulness, aesthetics for 2 saentific athitude fo surface.
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SCHEDULE | CALENDAR TOPIC | ACTIVITIES
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Teacher temonsiration of basic technigues for each media

v R 3 A Studants’ presentation of explorabon and discovety/ Criiquing
. _ Students exploring the subject-maier
s 8 " o Students’ presentation of exploration and discovery! Crtiquing
. Studenis explorng the subject matier
" L m e Students’ presentation of explorabon and discovery! Critiquing
i Students exploring the subject-maties
z a 2 BN Students presentation of explorabion and discovery! Critiquing
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The Second Quarter essentially supports what was establishied in the previous quarter. It is in the form of a continuation and a supplement to
the first quarter leaming competencies Students in this case are challenged to explore further the drawing and pamting media, direct
concentration on.a certain media, and or usher a novelty of a certain style, expression, or technique.

WATERCOLOR
TECHNIQUES

™
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Introduction to the subject- PAINTING MEDIA, TOOLS, TECHNIQUES, &
PRINGIPLES

Study of the grounds for painting-teacher demonstraion

Study of the grounds for painting-feacher demonsiration
Students presentafion of exploration and discovery! Gritiquing

Students’ presentahion of exploration and discovery! Criliquing
Students exploring the subject-matter

Exploring painting techniques

Studenis’ preseniation of explorabon and dﬂmm'yf C-nhqmng
Eh.ﬁentsexﬂmng the subject-matier

Students’ presentafion ufe:q:mmm and discovery/ Crtiquing
Students exploring the subject-matter

Explonng pamtng techniques

Students’ presentabion of explorabon and dmmumr! (}ﬂnmng
Students exploring the subject-matier

Exploring painting techniques

Students presentation of exploration and discovery Crtiquing
Students explorng the subject-matéer

Explonng pamting techniques

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

DEADLINE IN THE SUBMISSION OF THE WORKS [two wotks that best fhat
desenbe the arlist's competence in-a figurative and non-hgurative fom)




Jrd QUARTER BREADTH: ASSEMBLAGE- RELIEF SCULPTURE

The Third Quarter skeiches on the learner's consciousness the perceplion of something in more dimensional surface. The subject engages
learmers to art activities that enable them to betier understand the different dimensions of an cbiedt and develop 2 skill to find relevance and utilize
the patential of available materials and use it toits fullest to produce 3 3-dimensicnal art (relief sculpture),

TOPIC | ACTIVITIES

B e 3 | _ E L3 | Iniroducton ko the subject-{3D MIXED-MEDIA- Relief sculpture): MEDIA, TOOLS,

s Stucert iy - = | TECHNIQUES, 8 PRINCIPLES
week2 | = ‘ = e - Pressntafion demunstration of e subject (), media, fooks, and fechniques

Z (o | LR E 7 Students’ presentation of exploration and discoveryl Criliquing

% ' : l Stidents explonng the subject-miatier
e = I a @ @ Students’ presentation of exploration and discavery! Critiguing
hisidall | Shiderits explonng the subject-matter
- 3 2 T e | Studenis presentation of exploration and discovery/ Criiquing
WEEKS = Fg;m: Pk Vol Students explonng the subject-matier
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| . .. = Students explorig the subject-mafer
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Bl r | T | = e Students explonng the subject-matier _
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| : Students explonng the subjec-matter
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QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS
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4th QUARTER | EREADTH: ASSEMBLAGE-FREE-STANDING SCULPTURE

The Fourth Quarter engages learners in an activity that enables them to manipulate matenals to form a 3-Dimensional arfistic creation and that
would speak their intention in a powerful, intelligent, creative, and matiirely representing art and design.

SCHEDULE | CALENDAR

TOPIC | ACTIVITIES

Infroduchon to the subject- (3D MIXED-MEDIA- IN-THE-ROUND SCULPTURE});
MEDIA TOGLS, TECHNIGUES, & PRINCIPLES

Students’ presentaiion of exploration and discovery! Celiquing

Students exploring the subjed-matter

Studants' presentation of explorabion and discovery! Gritiquing
Students explorng the subject-matier

Students’ presentaion of exploration and distovery/ Criliquing
Students exploring the subject-matler

QUARTERLY ASSESSMENT | SUBMISSION OF THE WORKS

S— - — onpscyrar Stutents’ preseniation of explirabon and discovery/ Crifiguing
WEEK S 13 0m sEationd | SEstoey | SEeHoe ."riii::"-'z_-i-.-r. Students exploring the subledt-matler
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CREATIVITY

Teaching Strategies:

In-any given lesson the student will generally be provided with a geal with background information and the tocls and method to achieve the goal.
The focus fer the student is the time spent expenmenting and making that lead to individual expression and discovery:

The goal of the ieacher is to encourage conceptual and intellectual skill, techmeal skill and artistic skill through activities, lectures and demonstration,
and critique.

« INTELLECTUAL/ CONCEPTUAL SKILL
This serves as the bramn of arl. It includes the choice of subject. the intention, or the voice of the arf, and how it is conceptually significant fo
the past, present and the future.
» TECHNICAL SKILL
Tmﬁmmebodytememtnamnﬂaswsﬂﬁammpnalﬂmﬂeﬂe{ﬂmweafmetnois,meﬂmammquesmdmfswayafdﬂmrt
« ARTISTIC SKILL
This aspect is the heart and the soul of art It essentfially communicates through affective way, This involves the creative c bion,
personal expression, ﬁmmwmmwﬂnmﬂmmﬂﬁmdmgamnmmmmmm . artist

extended into his creation.



STANDARDS:

GRADING CRITERIA:
The guarterly grade will be awarded for all siudent waork based approximalely on the following crilenia

Quarter Project{s}- an individial or a group projest o be done within a given ime frame
Quizzes - project critigue and assignments

Deportment - (Wark efhics incliding tlean up, behavior and)

Quarter Exam - wriien or an mierview about the project

STUDENT MATERIALS REQUIRED:

Students are not requirad o supply matenals for their Art classes I the students need 1o bring something o class, patents will be notified

. Sketchbook (A4 size or lamer)

. Quarter Project materials The school provides the basic tools and ofher available materials for students. For a cartain art project. the students would wish to have and
that reguires a certain matenial however fhe school doesn t have the student artst should be held responsibile for having it

CLASSROOM RULES:

and ather good vaiues must dominate the studio environmenl
Be respeciful of others (espedally when speaking), and of school property espedially Art room foalts, supplies and  the work of fefiow studenis
Always avoid disruptive behavior
Always communicate in Engish
Do your besi and particpate:

e 63 p =

DISCIPLINE: (Will be in accordance with the existing school rules and regulation)

Di means employing a method or technique or engaging in conduct in an academic endeavor that contravenes the
starﬁardsufeﬂlmalrmagntye:q)ectedalﬂls Academic dishonesty ndludes but is not limited to, the following

LmmmeHmmnmﬁmmﬁmﬁdmmmmmnwwﬁwmﬁmmﬁmwmmwmeMWMmmmmm
representing the product as one’s own work; and

1. Representing another's inteflectual work such as photographs, painitings, drawings, sculpture, or research or the like 3s one's own,
including failure to attribute content to an Al

2. Employing 3 tutor, making use of Artificial Intelligence without ackniowledgement, getting a wwﬂafenl to write a paper of do an assignment,
paying fof an e&ﬂymbewﬂﬁenby someone else and presented as the student's own

3. Committing any act that a reasopable person would conclude, when informed of the evidence, to be a dishonest means of obtaining or
attempling o obtain credit for academic work

Any act of academic dishonesty will result in an automatic zero on the entire assignment



ASSESSMENT:

STANDARDS FOR EVAI UATING WORKS OF ART

SUBJECT
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The subject represents the mind of art, design,
Creatvity, procass. exEession, and |5 presaniaton
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queries of its baing

The subjact could be synorymous wilh the genersl
design, plan, concept, goal, idea. mind, and the
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expressed.
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v ART TIMELINE
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OMPETEMNCLE

Prepared by MR. JOFIL E. COLLADO
Creative Facifitator



